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;"" ae Simply sight and shoot ! 
~~ No need to focus the needle- 


@ sharp Schneider Xenoplan 
f/1°8 lens. 





7. = 
servomatic ee 8 ee we Provision for manual aperture 


: 4 control if required. 
(eumig 


en ns en a The photo-cell adjusts 


© ¢ . 
ee automatically ! 

.% " ’ 

Socket for 33-ft 


release. 


You just press the button 
for marvellous 8 mm. 


colour movies ! 


i) 3 7 EUMIG MANUAL 





t | “ 
‘] a For Better Home Movies 


: A fascinating book for al! amateur 
Cine = enthusiasts. Interestingly 
written, fully illustrated and packed 











a 

7 | 
om \ with practical suggestions £1 0 0 
y * 
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ELECTRIC DRIVE. Run 10 
films of ne 4j-volt dry Meter adjustable 
10-100 A.S.A. 


YOU NEVER MISS A SHOT WITH 
THE EUMIG SERVOMATIC 8&mm. 


This is movie making as it should be—freed of all complications. 


No winding, no focusing, no aperture setting—all you do is 


watch for pictures. £37.15.8 


EUMIG P8M The 8 mm. projector with a world- 
wide reputation for brilliant, silent, steady pictures. Forward, 
reverse and still projection, power-rewind. Complete with 


lamp and two 400-ft. reels. £36. 


if you have a tape recorder you can add your own synchronised 
commentary, music and sound effects. P8M Imperial, with tape 
coupling device, lamp and 2 reels. £43.5.0. 

Standard P8 projector (no reverse), with lamp and | ree! £30.15.0. 


JOHNSONS OF HENDON LTD 
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SAFE second-hand only 


8mm. CAMERAS Kodak Special, !00ft. spool loading. The film is loaded into 

Paillard Bolex B8. Twin jens turret. F/I*5 standard and {/2°8 special magazines which can be interchanged in seconds. The 

Yvar telephoto. Seven filming speeds £72 10 special has a twin lens turret. Lenses supplied are: 25mm. f/1-9 

Eumig Electric, {/2°8 fixed focus lens. Battery driven motor standard, 50mm. {/3-5 telephoto and 75mm. f/45 telephoto and 
E.R.C t) 








15mm. {/2-7 wide angle lens. Each lens carries its own viewfinder. 
5 filming speeds, 8 to 16 f.p.s. motor will expose 36ft. of film 
at one winding, camera is fitted with a variable shutter. Frame 
counter and hand cranking facilities. Reflex focuser and eye-level 
finder. A set of effect masks supplied. A second magazine is 
supplied. Each magazine has its own footage. An optical Pris- 
matic finder is ficted which can be adjusted for various lenses 
This finder is parallax corrected. Single picture control. Com- 
plete with case 


Belli & Howell 624, {/2°3 Lens, single picture control, case 

Bell & Howell Autoset. Fully automatic exposure control 
f/1°9 lens. Single picture control, case 

Paillard Bolex B8 twin lens turret model, f/!'5 Switar standard 
lens, six filming speeds 

Eumig C3 {/!-9 lens, 3 filming speeds, built-in exposure meter 

Cine Kodak Eight SS {/2°7 Ektanon, single filming speed, case 

Agfa Movex Automatic |, fully automatic exposure control 
f/1-9 focusing lens 

Nizo Heliomatic 8, twin lens turret and exposure meter, f/! 
standard and {/2:8 37-5mm. telephoto, 4 filming speeds, case 


? 8mm. PROJECTORS 


Kodascope Eight 46, |00v., 200w. lamp, power rewind 
Pathescope MK Vill, 8v., 5Ov. lamp, 400ft. arms, variable speed 


oo #00 8S @090 © 


lémm. CAMERAS 
Bell & Howell 200, magazine loading, 3 lens turret, f 1:9 standard 
0-7" {2:5 W/A and f/1-4 ivotal telephoto, 5 filming speeds, Case 0 i6émm. PROJECTORS] 
Cine Kodak Royal, with f !-9 focusing lens, magazine loading Kodascope ‘D"’, 300w. lamp, power rewind , . £12 10 
5 filming speeds, adjustable viewfinder £54 0 Kodascope “‘EE"’, 750w. lamp, power rewind, 2” {/1-6 lens £12 10 
Bell & Howell Filmo |53, magazine loading, f 1-5 focusing lens Bolex Gié, 500w. lamp, single picture and reverse projection, 
5 filming speeds £42 10 power rewind 475 0 


Every item of second-hand equipment has been overhauled and brought up to the 
Wallace Heaton standard. Every item is guaranteed for one year on the same terms 


as new equipment. Easy payments and Part Exchanges are available, and Advice from 
a staff of experts. 


GOOD new equipment ONLY Wariace Heaton 


FOR MOVIE MAKING AT LOW stock only equipment that 
COST KODAK BROWNIE The SPECTO ROYAL can be honestly recom- 


the new 


MOVIE—8 8mm. projector mended for reliability, 
value-for-money and full 
Designed for This neat and com- backing of servicing 


the family pact projector 's 
completely self con facilities. 
tained im a smart 
carrying case in two- 


leather-cloth : b 
and power- i Fe : if t — 
ful film-drive i] ’ Pac ote ° . i Ss oo 
specification incluc 
motor with { a coated 20mm. f/! +4 
run-down é . 2 t k t 
len ch ith th 
cut-out. The | ens wht with tne we 4g oc i 
Truflector 150 watt 
optical view- aleve teene gives e 
ae sanding if tock it— 
fully en- outstandingly _ brit- we stock I 
lant llumination 
closed; there is an exposure indicator dial on the ; aoa orien PH es a *.9 
srr eee “Ren ord ese aan it’s GOOD 
strong plastic, with a handsome grey finish coliaed 400ft conaciey 
The remarkably low price—only €12/7/0. onde aban. swinging 
the BROWNIE TURRET gate; cushioned claw | 
Lumenized fixed focus movement and self- | FREE OFFER 
f/1-9 lens in turret with lubricating mechan- | 
wide-angle and tele con- ism; semi-optical framing; variable speed motor The Wetinss Contes 6! 
verters, exposure guide for 110/250 volt A.C. operation Supplied com- ue : 
for indoor and outdoor plete with 9ft. lead, 300ft. spool and lamp. Weight We have a quantity of Blue Books surplus 
aperture control with 12 Ib. Price €29/19/6 or deposit £6/9/6 and 12 to requirements. The Blue Book normally 
click-stops, direct vision monthly instalments of €2/2/1. costs 2/-; it is a unique catalogue of all 
finder with parallax in- With f/1-5 Steinheil Vario-Quinnon lens, with photographic equipment and it includes a 
dicator and fields for all | variable focal length from 15 to 25mm. to out the supplement of the latest price changes, etc. 
foc t of yc or deposit £7 and 
ee Ry, plage canon! size of your room. Price £33 btu Send a label (gummed or ungummed) with 
Price £27/15/1 or deposit 12 monthly instalments of €2/6/7 
your name and full address to 127 New Bond 
eres ene & eee | Ss t, f free copy of the Blue Book 
instalments of €1/19/5. ) treet, for your PY ° 
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—now you can take pictures and sound 
together with the NEW AMAZING 


HE a ae 


8 


IRCHILD 


1 how the pictures come true to 
h sound. Acce 


ssories available. 


DISTRIBUTORS THROUGHOUT THE UNITED KINGDOM 


ADEMCO LTD 


26 Stamford St - London - S.E.1 - Telephone: WATerioo 3484 








e Ordinary cellulose 


NEBRO HES SOT WE adhesive tape can 


@ No need to scrape film— 
perfect butt splicing 


FERRANIA 
8 mm. 
FILM SPLICER 


A compact lightweight unit for the 8 mm. cine user incorporating 
a roll of cellulose adhesive tape, film cutter and perforator 
Mounted on a strong die cast alloy base and supplied in a plastic 
case. Completely eliminates the need for scraping and cementing, 
is easy, permanent and suitable for sound films £4.17.6 


FROM ALL GOOD PHOTO SHOPS 


Sole Wholesale Distributors NEVILLE BROWN & COMPANY LIMITED - LONDON 
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A 
WALLACE 
HEATON 


COMPANY 


2 TEL: MIN. 1156 & 6253 


1 LEADENHALL ST., LONDON, e.c;3 


SECOND-HAND 
CINE BARGAINS 


16mm. Mag. Cine Kodak, f/1-9, I/case £29 10 
l6mm. B. & H. Mod 63! Sound and Silent 
Projector, 750w. Speaker and Transformer £210 0 
filter and case. NO EXTRAS Bolex H.16, f/1-S Switar and 75mm. Yvar, 
I/case - ... £145 


; ” 669 19 9 10/13mm. f/2-8 Pan Cinor Zoom Lens, 8mm. 
SPORTSTER IV Dente caammebea 0 0a 9 D’’ mount 
1” f/1-6 Projection Lens for 606 i a2 


EASY —> AUTOSETS 70mm. f/2:-4 Pan Cinor Zoom Lens, ‘*C’’ 
J ! ully tomatic singl oun 
PAYMENTS font’ Bell & Howell Cine ae 


pi 8mm. L8 Bolex Camera f/2-8 Yvar : 

; camera. The ideal family 
One-fii h DEPOSIT camera at a popular price 9-5 Pathe Prince Camera f/2°8 Lens £9 
on all apparatus over ‘ Se a ee 8mm. Agfa Movex Automatic I, f/1-9, I/case.. 
f 5 if tne camera Goes the rest 
21 , 24M ai Sight and Shoot 8mm. 624 Evt Autoset Turret, f/1-9, I/case... 
12, 18 or onthty £41/16/0 with case 624 Eft Autoset Turret, f/1-9, I/case 
Mod BB Cine Kodak f/3-5, I/case 


Repayments as re- = | osm | HELP. Deposit £8/16/0 
quired plus 12 monthly repay- 
ments of £2/19/1. H.16 Bolex 1” 


TEL: FLE 9391 


95-94 FLEET ST., LONDON, &c.-. 


The 196! 


Automatic Camera! 
BELL & HOWELL 
SPORTSTER IV 
@ Of improved design and superior 


manufacture. The camera is fully 
automatic, complete with 3 lenses, 





BELL & HOWELL 





£90 


8mm. 
16mm 
16mm. 


ooocoeco oo o o 


Generous Part Ex- 
change Allowances 
@ Trade in your 
present camera 


AUTOSET TURRET: 
As above but with built- 
in 3 lens turret, with case 
£59199 or Deposit 
£12/19/0 plus 12 monthly 
repayments of £4/4/3 or 
18 repayments of €2/18/1 


f/2:9 Dallmeyer f/I-5 
Dallmeyer, f/!-5 Dallmeyer W/A, 4” £/4-5 

LAACK TELE, I/case * 
65mm. f/2:5 Dallmeyer ‘ 
36mm. f/2-8 Westarit Tele ‘‘D’’ 


£80 
£12 


— Ww A lens 
and Finder £8 


8mm 


Zeiss Moviscop Editor with Rewind 
Arms and Board 


SUNDIAL MODEL: Similar to single lens 
model but without electric eye meter. £23/15/7 


Now! 


"NEW! & 8mm. KODAK | | 


Introduced this year, Kodak’s 1 
latest addition to popular 
Movies. The _ ideal starting | 
camera that is reliable and sure | i 
to capture the family. f 


OnLy £12 9 O 
Case £113 9 
BUY NOW (We hear deliveries 


will be limited !) | 


FROM £10 to £200 
For a Host of 
Cine Equipement 


@ Special Department 
@ Expert Salesmen to advise 
@ Demonstration Theatre 


CITY SALE 
TRY 93-94 FLEET ST., 
£.C.4. 
YOUR LARGEST PHOTO 
SHOP IN THE AREA 


£30 





16mm. Zeiss Moviscop Editor with ‘Rewind 
Arms and Board . Ge 

Erweitart W/A Projection Lens attachment £2 

14” f/1-6 Dallmeyer Projection Lens for 635 £2 

8mm. P8 Imperial Eumig Projector complete 
in case : 

14” f/1-9 Serital T.T.H. Lens “‘D’’ mount 

l6mm. 603 B. & H. Autoload f/I1-9 Super 
Comat, |/case 

4° £/4 Tele kinic “*C’’ mount ; 

6mm. 613H 750w. B. & H. Projector com- 
plete in case .. 

6” f/1-8 T.T.H. Projection Lens - - 

3imm. HI6 RX V.S. Bolex f/1-5 Pizar Lens 
and case, as new 

8mm. P.8. Eumig Projector and case 

8mm. Bell & Howell 393,3 Lens Auto Turret 
I/case ... ° ove 








£30 


£72 
£28 10 





£75 0 
£12 12 

















200 EE 
t6mm. BELL & HOWELL 
ELECTRIC EYE 
@ The i6mm. Auto- 
matic Camera using 
standard 50ft. Magazine 
load films. 5 Speeds. 
F/1*9 lens. Fully Auto- 

matic. fae 
£192 10 0 PRICE SPEED 
Or deposit £38 18 @ and 24 Kodachrome .. 2) rs 
monthly instalments of £7 77 Kodachrome Mag. £i 14 
No queues on Satur- Ferrania ‘sa ie 
day mornings, park —— ee aes S : 
right outside the : Le 
door. 


. £178 0 
£26 10 


£52 0 








ALL MAKES OF 8mm. COLOUR 
FILM NOW AVAILABLE 
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‘17'S MUCH MORE FUN; _ . “THE 
ADDING SOUND WITH: \ - GINE- 


ig TARGA” 


at last gives you large-screen 
projection even in the smallest 
rooms. This high-quality 
precision instrument now 
enables you to increase the 
screening size of your favourite 
films up to 4 = area and yet 
retains crystal-clear focusing and 
full screen brightness. You'll 
wonder how you managed with- 
out the “‘ Cine-Larga ” once you 
have enjoyed your first perform 
ance through it. The *‘ Cine- 

w fitted with | Larga’”’ fits simply onto most 

ated lenses | projectors and costs only 


62!6 fiom 


‘@inceee 


REGD. TRADE MARK 
Pats. Pending 


because it’s so much easier! 


-e+er+e+rer+eeereere+e+e 
Peer er+er+erer+er+er+e 


standard 


T STORE MEWINGTOM HIGH STREET LONDON WIE CLISSOLO S587 


the tape recor- BRUN MASTER CINE TITLER 


a See A cine titler that has many new features that cannot be found 
in any other titler. 
Title frame expands from 
4” to 12” 
A 36” title bench 
Foolpr ive car 
* Extra fine tone and volume. : ths roe rer tr ge wo. , 
egratve ntbbiranas’ sxecete Adjustable camera carriage 
Fully adjustable Lamp Re- 
flectors 
Special Tape Timer for accu- tape '' available separ sar poe — all 
. . ately gives you 100 projec 
rate film analysis and sound- | | adr eats “aie 8, 9.5 and 16 mm. Cameras 
track timing. ; ers but onl : Price £10 . 10 . 0 


only the Cine 


has the novel features BRUN EDUCATIONAL FILMS LIMITED 


a ac make it so much simpler 1S Prestwick Street, Burnley, Lancs. 
ing. t re rd the sound in sync 
the first place 


Novel ‘“‘Shiftrack’’ Tape Con- s 
trol for superimposing com- re available including tape 


mentary over background mong ts prog Coup- A.C.S. OF BROM LEY 


ser Bolex 
music or effects. g aia immeriel. Synch 

; declare ty 78 FOR ALL PHOTO AND CINE NEEDS 
Comprehensive instruction Ewe Sr 


book. 1 some other 8mm proje Credit Terms Approvals Part Exchanges 








ound only on pro 
al equipment, makes it 


The Cinecorder gives you amongst a easier to record 


tracks for films and 
host of unique features : 


feature tapes. Like 


* Separate loudspeaker in lid to | plays « ternational track 


>! or perfor 
stand by screen a oe 


Tape Lift Lever for easier cue- 








rder accessories 


5. © etape editing access- 


ASK YOUR DEALER or write es are also available Open until 6 p.m. Saturdays 
for full particulars to 


K G M electronics Ltd iano 


SURREY RIC 7171 (5S lines) 


VISIT STAND HD cine rai 























G.B.- 
BELL & 
HOWELL 
(Autoset) 
F/1-9 
SUPER 
COMAT 
LENS | 


The “AUTOSET" 
exposure meter which 
sets the iris to the correct expo 
filming.-Filming is now simple 
A.B.C 
Price 


with built 


automat 


ith case 


& 


Lumina 
Projector 
Self- 
Threading 


stilland power rewind, gear 
1-2 lens and Truflector lamp 
£59 18 6 
Also ‘‘Moviemaster’’at £36 0 0 
We stock all the latest popular Cine 
Apparatus and shall be pleased to 
demonstrate any model in our theatre 
and to give advice where required 


Forwar 
driven, f 








THE CINE SPECIALISTS 


166 VICTORIA ST. 


LONDON S.W.! 
VICTORIA 8850/1121 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


HM. QUEEN ELIZABETH 
THE QUEEN MOTHER 





. PAILLARD-BOLEX 
~ DBL 


“Samy 


socket, lens turret 
Price with f/! 8 lens 


with 3 lenses 


and each has a fixed f 
shows a | 
for each lens. Filming 
may be 
The clockwork 

and a film footage « 


head, 
release lock for self-filming. 


—automatic ° 
8mm. turret 3; 


The semi-automatic exposure con- | 
trol device consists of a built-in 
lightmeter which measures the | 
light actually passing through the 
lens—the indicator in the view- 
finder telling you when the lens | 
is set to the correct aperture. 
Other features include: —a unique 
variable shutter to produce fade- | 
ins and fade-outs, seven filming 
speeds from |2 to 64 f.p.s., single 
frame exp | 
self-setting 


cable release 
film footage meter, 


sures, 


£89 4 6 | 
£135 4 6 


to-date fea 
res -built-in coupled ex- 


£ U M 1G _ posure meter adjustable for 
filer speeds fron 10-100 

C3M A.S.A with dicator 
needle visible in the view 

3 lens turret carries 
Eumigon f/1-8 12:55mm 


standard lens and a Eumacr | 


A the most up 


finder 


25mm. (2:5 = ) tele attact 
cron 625mm 
angle attact 
centre focusing 
operates on ali 
j The viewfinder 
| image and is masked automatically 
f speed of 16, 24 and 32 f.p.s 
shots and continuous r 


r has a power-reserve 


ment and Eum 
camera (05x) wide 
ent A 

wheel lenses 


$ setting 


used, and singie inning 
ndicator 


inter with audible warning; and 


a back-wind hand fitted 
Price, complete th 3 lenses, £817 6, or deposit 


£167 6and i2 
The pistol grip 


stalments of €5/16 6. 
orporates a cabie 
ncluded in 


release 
the above price | 


EASY TERMS (Deposit 4/- in the £, Balance over 12 months) 





NOW 
fi 19 
ADMIRA ‘811A’ 


With geared 
fitted with 
35mm. {| 9 telephoto 
focusing mounts. 5 speeds 
lax compensated viewfinder 
Backwind for trick work. Con 
plete in case 445 0 0 


lens 
12dmm. (1-9 


twin turret 
and 
lens in 

para: 





QUALITY 
+ SERVICE 
=SATISFACTION 








e MAIL ORDERS e 
AND EXPORT 


WE CAN SUPPLY NEARLY 
EVERYTHING 
in the way { ew cameras and 
equipment advertised n this 
rna : . are u 

ca please address 
quiry to 

(Dept. M/O), 
Heaton Ltd., 
toria Street, 
S.W.1, 


whrere ¥ r rompt ad; 


Wallace 
166 Vic- 
London, 


and vid tent tion. Price 


€0t7 19/01. 








|M8R 


16mm. BELL & HOWELL 


WITH “ELECTRIC EYE”’ 
FULLY AUTOMATIC 


The photo-electric ‘‘eye’’ is coupled 
to the aperture so that the iris is al- 
ways at the correct aperture. Takes 
standard 5Oft. magazine load films. 
Five filming speeds-~—16, 24, 32, 48 and 
64 frames per second—and single 
frame releases control. Anf/1-920mm, 
coated focusing lens is fitted. 

With case Price £192 10 0 


BOLEX 


(500 WATTS) 
With | Smm, f/1-3 lens 


£57 10 0 





BOLEX H—8 


One of the finest 8mm. 
cameras, the HB will 
accept 25ft., 50 ft. or 
100ft. double-run 8mm. 
film. tt has every refine- 
ment for advanced movie- 
making including a turret 
head with built-in lever 
to take three lenses, 
reflex focusing finder, 
forward and reverse 
hand crank, still picture 
device, footage coumers 
and speeds from 2 
to 64 f.p.s The 
zoom type viewfinder is 


ustable to match all lenses with parallax correc- 


with {1:8 t3mm. Yvar focusing lens, 
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NOW 
YOU 
CAN 

START 


WITH 
THE 
, BOLEX 
B8SL 








pularity of this twin-turret Bolex standard and telephoto lenses—not just supplementary 
ble to bring the price of this model optics—essential for needle sharp definition that is vital 
It puts within reach of every begin- to modern highly sensitive films. It is simple to use, yet 
rofessional quality that has made Bolex very versatile. You can switch immediately from long 
hoice of the experienced cine enthusiast. shot to close-up adding enormously to the interest of your 
has the Bolex built-in lightmeter with the films. And you will know that with either lens every shot 
cell immediately behind the taking lens. will be crisp and clear and colour true. 
umera body and mechanism are made with the See your Bolex dealer now—and be ready for a wonderful 


absolute precision you expect of Bolex. It has real summer of moviemaking! 


B8SL complete with Yvar 13mm 
f:1°9 fixed focus normal lens and 


Yvar 36mm f:2'8 focusing mount 
BUILT LIKE A WATCH 


and made in Switzerland 


telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE LONDON N14 FOX LANE 1041 (6 LINES) @ 





Amateur Cine World - 27th April 1961 


Rele) ie) Biii me) (Ml Bie eA ile) 


AT YOUR REQUEST! 


BOLEX HIT NEW POPULAR PRICE LEVEL 
WITH THE FAMOUS 


8mm. B8SL 
Complete with two lenses! 


NOW ONLY 


£59.19 .9 


Complete with 


13mm. £/1.9 YVAR 


Fixed Focus 


and 


36mm. f/2.8 YVAR 


in Focusing Mount 


These are two of the famous KERN-PAILLARD 
interchangeable lenses; they are complete lenses 


(not supplementaries) with Type D standard 
mounts. The built-in Light Meter measures 
light behind the lens according to the accept- 
ance angle of the lens in use 


Pistol Grip is £6.13 .9 extra. 
YOURS FOR A DEPOSIT OF ONLY £11.19.9 


WITH 12 MONTHLY PAYMENTS OF £4.6.0 OR I8 AT £2.18.8 


AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 

LONDON GREATER LONDON LIVERPOOL: 71, Bold Street T L'pool Royal 
28, Old Bond Street, W.1 Tel. HY ‘ CROYDON : 12. George Street. 7 MANCHESTER: 95-97, Deansgate. 
428, Strand, W.C.2. Tel. TEMple Bar 6009 & 3 N. HARROW: 537, Pinner Road Ww r Blackfriars 8 
1, Copthall Chambers, Angel Court, E.C.2. Ts YNarch 4¢ KINGSTON : 30-32, Thames Street KINg & 4187. MIDDLESBROUGH: 25, Linthorpe Road 
35, Brompton Road, 8.W.4 Tel. KEN t 1 PROVINCIAL 7 a petites ~ - 
2, Northumberland Avenue, W.C.2. 1 moot = 5 as : EBWPOR? mon 43, Commercial Street. 

Tel. BAYewater 268 9HTO 33, St. James's Street Brig 8 
7, Deeies a Cans 28 . mate . BOLTON: 21, Market Street el, Bolt NORTHAMPTON : 63, Abington Street. 
217-218, Tottenham Court Road, W.1 el. LANgham 4 CANTERBURY: 38. High Sirest ~ y 248 . Northa ‘4 
23a, Seven Sisters Road, Holloway, N.7 ARChwa “ CARDIFF: 95, Queen Street. Tel. Cardiff SALISBURY: 17 & 19, Catherine Street. ‘Tel. Salisbury 2620 
7, OUntview 2410.2 DONCASTER: 26, High Street ster 238 7 , Sallebury 252% 
17, Topsfield Parade, Crouch End, N.8. Tel. MOUnty a4 HEREFORD : 29. High Town. Tel. Hereford 274 SOUTHAMPTON : 58-61, New Road, Siz Dials. 
41, Bond Street, Ealing, W.5. 1 EALing 4401 LEEDS: 87. Bond Street. Tei. Le« Tel. Southampton 22150 
69, Streatham Hill, §.W.2. (Penrose (Cine) Ltd LEEDS: 55, The Headrow Tel. Le SWANSEA: 24, Castle Street, Tr!. Swansea 54420 
TULse Hill 5602/3 LIVERPOOL : 65-67, Dale Street. ‘Teil. Lpoo! Central 671 YEOVIL: 2, High Street. Tel. Yeovil 400 
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Teka tel! 


A Cine-Camera for £12. 7. 0! 
KODAK BROWNIE 8 


As new as tomorrow 
The spanking - new 
Brownie 8 with the 
astonishing new low 
4 we: ; price Impossibie 
500 W. PREFOCUS LAMP ji a : ° = they said t it's 
included in price Very cool YA a. here! Fine f 2-7 lens 
running @ e to powerful blower 3 WZ enclosed optica 
and extra large finned lamp- at i P| finder, set-as-you-see 
house with aluminium thermal <a exposure dial, quick 
screen i easy loading long 
COATED f'I-S5 HIGH DEFINI- even (35 sec 
TION projection fens of 2 - before rewinding motor cut-out. Handy fit-the-finger 
ocal length gives crisp pictu bar-type shutter for steady pictures. Easy as winking 
50 larger than c venti j to operate F sil Kodak reliability 
25 mn and 8 monthly payments of 30 6 
GATE STOPS LICE Jt él DOWN or €2 10/- deposit and 12 monthly 
by ingenious side tension sprin payments of 17/9. 
Al-nylon Ls fc 





running The Camera of Tomorrow—for you today 
ReaTiin - TOUCH , MRO qj EUMIG C3M 
SWITCHES contro nterloc al 
£81. 8. 6. 
speeds , Famous C3 model now wit! 
400-FEET PO 9 ' z turret of f 1-8 lenses. All three 
full half-hour's focused at once by central whee 
Five veer Guarantee Automatic viewfinder maskir 
Slashed from £37.10.0 cise 376. Sent f ; Coupled exposure meter for 
J : fitms. Variable speeds, pist 


£2 DOWN. «|| ie 


£24. 10. 0 ssrnc es 2.783 (FP np 
Ag § and 8 monthly payments 


£9 17 - or deposit £16 10-2 
2 of £5 166 or 18 of £41 - or 24 of £323 





Three of the world’s finest from Japan ! NEW! NEW! NEW! 


SENSATIONAL JAPANESE Z-0-0-M GINE-CAMERAS 


Z-O-O-M into 8mm. movie-making this year ¥ ee _ 
, car gal » SANKYO ZOOM 8 


with these new finest-in-the-world Japanese cine- ; 

cameras. Others will have cine-cameras, YOU acre s! en er ws 
will have the best, giving you all the extra features, Z 

extra quality, extra satisfaction you can expect 

from such miraculous precision manufacture. 


KONICA 
ZOOM 8 


in the viewfinder 
itself . 
i4 


- neeen a 

, . ad y £10,316 or £17 deposit and 12 

oS eee a eS aia thly AYMENS ——monchly payments of 65/196 or 18 of £436 or | SEE THEM NOW 
; , AT DIXONS 

cc eatin sitll . a memento nee 


D> dela “have such bargains... 














imateur ¢ 


are new Magic Eye 8mm. Camera. BIGGEST STOCKS 


arte 6 8F ee wel ° 


EASIEST TERMS 


ctueddocutzerirarions HME | i POP IN 
| Sandee «THIS 


“£2 DOWN eae -<. | ; 
payments o or DEF T and 12 P 1 - 3 
athiy sevments of 38/- or 18 of 24/2 e ext oe ret ee SATURDAY! 
SEE “THE ADMIRA AT YOUR aa pe - ie ‘ 
N EA REST Di x °o N Ss °o R w R i TE rbbcnaagct. A peewee aeatieiies caaeahar wh aaeaane 


FOR FULL DETAILS. est of sound advice. For friendly expert service go to 


any of the Dixons Camera Centres listed below. 


.0.0 | MURAY VIEWER £19.19.0 OPEN 9 - 6 INCLUDING SATURDAYS 
xfs : cy viewer giving | BIRMINGHAM | $2:2224'2%, 
ae dx io. sic l T BRIGHTON —_TiE GxorkTowen 
BRISTOL ae 
LEEDS Te at iv 
iN Spee | ME Theemrecomcions’ TIBICESTER = 2, ShOWTEEE 
sprocke: feed for r ies “4 ar li anne re ¥ * z LIVERPOOL NS 
£4 DOWN ; Bias sa as a nd saan 
12 monthly garments o eo Poe tepnionll “S| READING 
SOUTHEND 
Dixons send you, with all orders, a free specially 
written How-to-do it photographic book These have 10.08 $7 scaee OD 
SSeslable chiockere, Sten diftrent this cote sae | CLAPHAM ICT. caret 
sor fom Baams GLE eNe Bese trem Binecs | CROYDON — [2S GhPON ROAD 
B & H SPORTSTER IV | EAST HAM NORTH. GRA SII 
Even bet world 85 STATIO c 
EDGWARE wa 


SLOUGH 23 HIGH 5 

















For Instant Credit 
; ; aati Nine out of ten Dixon customers 
“£4 DOWN © 7 DOWN ‘ 


/ 893 , pay only a small deposit and take 


f 86 - or DEF “14 , typed 503 8 credit goods away INSTANTLY. 
(359 £3 10.- or 24 of 42 13 6. 


are cover ered by LOPSMPP IV-D Loh’, Mop: C= @0> - ts ww >= 9. 4-1 Post this 


2 YEAR sen velba: fen eke 
a i eat NO aie nay way may rer thesauri fo al coupon 














This 


, t 
covers all defects € se as deposit, balance nm ths TODAY 
in materials and NAME 


workmanship. 


ee Se = iam for 10 days 


. Or N HOUSE, 128-136 HIGH STREET, 
or normal we 


ornons ‘gon - ti § EDG NARE MIDDX Tel.: EDGware 7011 aiiae 
repaired free. + 1 
. 
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LONOON, 


MOUN I + 


LAMP FAILURE? 


WHY NOT KEEP A SPARE 
Special Clearance 
Offer !! 


Bulk purchase of over 10,000 popular 
branded lamps enables us to offer a lamp 
for your projector at less than half usual 
prices, all fully guaranteed 


* Postage on one lamp | 6 extra * 


Le 


7T50w. 110v. Prefocus cap for Amprosou nd, 
Victor, Stylist, BTH 30!, 40!. Devry, 
Kodak EE, G, GA, KL, etc., Bolex G, M8R 
Usual price €2,/13/-, our price 27/6. 
750w. 120v. 3 flange for Debrie, B.1.F. Usual price 53/-, 
our price 15,- 
750w. 200/230v. Prefocus for 
Vik "e Aidis Super 6, 750, Aldis Star 
140. Usual price 53)-, our price 27/6. 
730. 120v. Be 
Howel sual pr 
750w. 110v 
our price 30 
750w. 200 230v. Bel! 
626, 613H, etc., and 
ag steo dow 
rice 276 
s Cap for Danson 540 D23A, Bell & 
Vocational Filmosound 120A, B, C, 
18A 118B, 119A, 119B, 126A, 126B, 
26, Gebescope F, Keystone A75, 
EE, GA, K, L, 8/33, 16/10, FS-I0, 
1g. Meopta OP 16, Bolex Gi6, M8R, G3 
l6émm., Zeiss Kinox, Bell 
& Howell 6 sual price 46/-, our price 25 - 
5S00w. 130v s Cap for Bell & Howell 625H, 
Ampro Ed ional, Viking and for all 500w. Prefocus 
Project $s not sing a step-down lamp transformer 
sual price 46 -, our price 25 - 
500w. 110v. Gebescope for L516 3 pin fitt 
rice 48 3, price 20)-. 
5S0Ow. ilOv. Be & Howell 
606M, 625, 6 02, 613 
41 /-, 
500~ 


Ampro Educational 
750°’, Hi Lyte 
& Howell cap for all models. Bell & 
ce §3/-, our price 27/6. 
Special Cap for L.5!16. Usual price 53/-, 
& Howell Cap for Bell & Howell 
all models of Bell & Howell when 
lamp transformer. Usual price 


Victor Silent 


Prefoc 


well 
price 


Cap for Bell & H 
624, 622, 613H. Usua 


tl@v. 3 F s for [ 
eil2¢6 
500w. 230v. Bel! & H 
625H. 626. 613H 
}0w 
Dansor 
Kodak 
Kodascope dak € Series 
Ditmar D j f e 343,0 
Ow. 230v. P 

pre-fo 
transformers 
price 21/6 
250w. 50v. Pref 
Analysing, Agfa . 
C, Kodak A, K emens. Us 
iS/-. 

250w. |10v. Prefo ; 
Bolex P spect 
our price is ° 

250w. 230v. Prefo up for Ditmar Duo, Eu 

Pill, etc. Usual ¢ e 27,9, our price 15 /-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 85OR. etc 
Usual price 27 ce 8 - 
200w. 50v. Prefox ap for 
Standard, Siemens H8 
27/9, our price 15 «. 
100w. 30v. Prefo 10'-. 

100w. !2v. Prefocus (not for Eumig or Son) 
100w. 220. Prefocus co 19/6. 
10 


price 50)-, 


bebrie B.I.F. Usual 
we ap for Bell & Howell 606H 

7- if price 27 6. 
110v. Pref s Cap for BTH. SRB, lémr 
D23, gn 300B, Eumig Pill, Keystone J8 

E >, GA. 8 33, 870, 8/71, 880 
Kodak 8 90 Series 
r price 9)- 


Sual price 


and all 
step-down 


43, 


cus ame ot us 
Usual price our 
pecto Educa 

Gebescop 

al pric 

re) 


Cap for Ditmar 


© Educational. Usual pr 


9, our pr 
Gebescope A 
Zeiss Ikon Kinox. Usual price 
s for Specto 
S/- 
Cap. Usual pr our price 
100w. 110v. BiSs, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 5/-. 
100w. 230v. B!5s S.C.C Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18 3, our price 10,-. 





AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G45, 
12 or 24 volt l6mm. Cine Camera enables us to reduce 
the price to 50/- complete with magazine (spare mags. 
6/-). Features are: |6 f.p.s. electrically operated. High 
quality £/3-5, 2in. lens (fixed focus) magazine loading 
Buy now! Post 2/€ extra. 


JUST RELEASED 
G.G.S. Recording Cameras, |6mm., with coated lens 
{/1-9 with iris Speeds 2 and 16 f.p.s. Hold 25ft. film. 
Variable shutter speeds. S./h. £3/10 -, new £5. 


8mm. ROYAL--300 


300 watt prismatic lamp system giving increased screen 
brilliance. 200/250 volts A.C. 400ft. arms and double 
claw movement. Fast rewinding, variable speed, 
built-in carrying case. Price only £18/10/- Lamp 
33 -. €5 deposit and 6 monthly payments of 
4213/6 


L.516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Weare now 
able to offer 
new !émm 
L.516 Projectors 
(as widely used 
by the Admiralty 
and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months" guaran- 
tee. Price only 
£90. 


These 
Sound and 

Projectors which are undoubtedly the finest value 
today have 500w. lighting, !2in. Speaker, automatic 
film trip, sound ‘silent speeds, operation on 200/250v. 
A.C./D.C., provision for mic. or gramophone, | ,600ft 
spool arms 

We shall be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P 
terms. 

in addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months  mencins at £60. H.P. terms and 
part exchange invite 
L.516 SPARES, sis INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. Photo electric cells, £2 NEW 


16mm 
Silent 
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AND CINE EQ 
AND MATERIALS IN 
Tt COUNTRY 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4/10/- each, carr. 5/-, 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 
10/- each. B. & H. Model 606 Carrying Cases, new 
39 6 each 


| Underwater case for 603, €5. 


Canvas Protection Covers for B.H. 630 etc., 10/-. 
Wratten yellow filters for f/2-5 124mm. lenses, 6/-. 
Precision Quality Pan and Tilt Head. Usual price €11. 
reduced to £4/15/-. 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell 
& Howell, Pathe B.I.F. (2 pin), 30/- each: Debrie 
(7 pin), 37/6; Bell & Howell 63!, 636, 50/-. 


CINE FILM DRYERS 
l6émm. and 35mm. 250ft. capacity portable drying 
frames, new, ex-U.S.A. forces, bargain, £9 each 


LAMP TRANSFORMERS RESISTANCES 


500w 200/250 A.C., 110v. Out 
Transformer _ 
200w. 200/250v. A.C./D.C., 110v. Out 
Resistance 15/- 
110w. 230 A.C., 110v. Out Transformer 17.6 
110w. 200/250 A.C. 24/30v. A.C. Out 
Transformer 

Other resistances and transformers in stock 


as 0 8 


17/6 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white 
surface completely free from dazzle and non-directional 
ideally suitable for colour. The best in screen material 
5Sft. x 44t. 3O/+; 4ft. x 4ft. 22/+; 4c. x 3ft. 19/-. Post 3/- 


iémm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow Pan 
New empty Kodak mags. - 
50ft. fast pan l6mm. reversible. film in 
Kodak magazine 

Tins of 16 rolls {!0ft. l6mm. H.P.3 
Negative 46. 


20/- 
3 for 10/- 

10/6 
3 for 9/- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, or slow positive 
film eee 6/6. 
8mm. 25ft. Reversible film 8/-. 

Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in faultless, unused 
condition, they are not ex-Government surplus lenses. 


PROJECTION LENSES 


gy Coated Lenses for De Brie, 30!, 40/, 
lin., I4in. or 2in. lenses Our price £4 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 

lémm. Specto, Ensign, Barrel dia. lin 

Our price 4217 6 
2in. Coated Projection Lenses fitted 16mm. 
Ampro, Victor, L.516, $.R.B., Bell Howell 
etc., etc 43 17 6 
l¢in. Coated Lenses fitted for 16mm. Ampro, Victor, 
L.516, Ensign, Specto, etc a4 is @ 
2in. Lenses for |6mm. Bell Howell, Dekko. £3 0 @ 


post 6d 


etc 


for 


8mm. PROJECTION LENSES 
lin. f/1-65 Coated Taylor Hobson or Projection Lenses, 
22mm. dia. Barrel, suitable for Eumig, Bell Howell, 
etc., etc. List price €7 10 © Our price 2 10 0 
ifin. Dallmeyer Lenses 00 


TRIPOD BARGAINS 


New best quality tripod with double lock on sliding 
legs. Weight 72ib., extending from 3ft. 2in. to Sft. 2tin 
Price 50/-, p.p. 2/9. With adaptor head for use with all 
types of cameras, 8/- extra. Heavy duty ball and socket 
pan heads £1 extra. Suitable for any tripod 


SPECIAL OFFER 


lémm. steel spools and cans. New. 
wrapping. At less than haif price. 
800ft. spool with container 

400ft. ditto . 

|,600ft. spools and cans, steel 

400ft. S/H Spools and Cans 

800ft. 2-way Fibre Transit Cases, new 
|, 600ft. 2-way Fibre Transit Cases, new 7/6 post I /- 
New 1,600ft. !6mm. De Brie aluminium spools 
8/- post | /- 
6 6 post |/- 
8/- post | /- 


In maker's 


5/- post 1/3 
3/- post |/- 
12/6 post 2/6 
3 for 6/- post 2/- 
3/6 post |/- 


1 ,200ft. 
1 ,600ft. 


lémm. Steel Spools only 
16mm. Steel Spools only 
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“PROGRAMME ACW” js not shorthand for the ACW Ten Best but for what 
might be called the Dunlop Popular Three. As an advertisement on page 594 
explains, it is the name given by the Dunlop Film Library to a free 60-minute 
show, compiled for the exclusive use of our readers, of three 16mm. colour 
films. 

Although we believe Dunlop is the first library to offer one free, the pack- 
aged programme is not an altogether new idea (Watsofilms of Coventry, for 
instance, were putting out “composite reels” of comedies and travelogues years 
ago). Whether it is a good idea depends. Against the obvious advantage to the 
borrower of being able to fill an hour of screen time by posting off a single 
coupon must be set a possible disadvantage that the package he receives 
may consist of a couple of worthwhile documentaries sugaring the pill of an 
indifferent film, or a piece of blatant product-plugging, that a discriminating 
user would not otherwise book. But no such complaint can be levelled against 
the Dunlop programme. The sugar here — Horizons Below and On Safari — 
will suit just about every taste; the pill is Montage, a cine-magazine that has 
shown in each issue how happily sales promotion and good entertainment can 
be combined. 

We wish “Programme ACW” a wide distribution, and not merely because we 
wouldn't like anything with our name on it to be a flop. It comes from one of 
the first industrial film libraries to realise that a vast new audience can be 
reached by the sponsor who makes an imaginative effort to enlist the amateur’s 
co-operation. Such enterprise deserves to succeed. 


Problems as a Problem 


THE CHANGE to weekly publication, in bringing ACW many new readers, 
brought also new problems to ACW’s Enquiry Bureau. It was ready to cope 
with a sharp rise in the volume of enquiries (which was just as well, for they 
are currently running at several times the old monthly rate), but less prepared 
for a change in their pattern: there is now a much higher proportion of 
letters from beginners — letters that do not lend themselves to brief factual 
answers but instead need minor essays in reply 

The result, inevitably, has been delay, for there were only two alternatives: 
either to reply speedily with generalisations that, saving the Bureau's time, 
would be of little help to the recipient with a specific problem; or to reply in 
full, even though this meant keeping some readers waiting annoyingly long for 
the guidance they sought 

For that annoyance, we offer an apology, coupled with the assurance that 
the arrears are now being cleared, and coupled, too, with a request. Enquiries 
on different subjects are dealt with by different specialists in the Bureau and 
delays are unavoidable if, in one letter, there are questions needing the atten- 
tion of more than one member of the staff. We shall be able to serve readers 
quicker if they will regard a single ACW query coupon as being valid for a 
query on only one point, or one series of related points. For example, one 
coupon will cover half-a-dozen ques- 
tions about a troublesome projector 
but we would like to have another, 
and another letter, if the reader is un- 
lucky enough to be having camera 
trouble at the same time 

We hope no reader at home will 


mind being put on what is, to be blunt, 


Telephone: CHAncery I411 (10 lines) 
Telegrams: Nufotog. Holb. London 


Advertisement Offices 
Londen: 46 Chancery Lane, London, WC2 
(CHAncery !4!!) 


Manchester: Cleveland Buildings, 9 Market Se 
(Deansgate 300!) 





t 
t 
0 


rat'on. To limit the overseas reader 
in this way would be unreasonable, for 
postage costs him more; one coupon 
from him will continue to be a pass- 
port to every section of the Enquiry 
Bureau 














“It's an upside-down switch.” 





Bu toba 
at lj 


WHAT with gramophone records all colours of 
the rainbow on one stall, and blood-red tape 
the Audio Fair 
Naturally it 
if 


spools from Zonal on another 
colourful event 
h the cine enthusiast 


was certainly a 


designed 


was not wil 
mind—though I did see one recorder coupled 
to Eumig projector 
what was on display was not without its cine 
ipplications. For example, addition 
tt tape, Zonal showing a complete 
range of every conceivable sort of striped or 
Todd A-O to 8mm 


the 


a nevertheless, much 


in to 
eir were 
magnetic film, from 70mm 
rested to see “in the flesh 
ind the new Hi-Gain icn i 
to the Wal and Stereo 


but which has optional tape equalisation 


I was also i 


wl 5 


Similar Gain 


» touch of a switch, and which is suitable 


x to tape or stripe heads ol ¢1 
I hope to be try! 


i" 
Will 


lance 


so | Say 


moment 


id toh 


he 
it Coe 


vaert § Sta 


rough backed tape 


ll not be made 


t 


rough backe 
h something ra 
( hinagrap! 
th of tl 
tapes (types M and | 


vhich n be 


te vut t t hot 


e 


pie a iCCessor 
by “naratels ly 


them 


whic order 


to fit three rst 


removed from the deck, and ti turntable is 


than placed on a spindle which Is in a socket 


situated more or less between the tape spools 


clearly 


compile 


change from CCIR to NARTB equalisation or 
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NEW TRENDS IN RECORDER 
DESIGN AT AUDIO FAIR 


por table quality 


BY P. J. RYDE 


Lp 


vice versa, by pressing a button; this fe 
is to be found on some of the Ampex machines 
as well 

Sony were also showing a range of smaller 
recorders, all extremely elegant, including 
portable intended for professional 
This takes 5 in. spools, and has a cloc 
motor which gives a run of about six minutes 
The use of clockwork may seem rather su 
prising—it was in order to reduce weight, t 
representative explained. The tape 
nominally 74 ips, but a fine adjustment 
provided, and the speed is checked by vie 
a strobe wheel on the capstan through a spe 
tuning fork provided, which oscillates 
cps 

The new range of Reflectograph mac 
on and here it 
strike what many film makers will feel to be 
sad note. That priceless and almost 
feature, continuously variable sppeed, 
for ever 
Chitnis 

variable sp 


The pick-up arm support column plugs into a feature 
socket on the front control panel, and all the 
electrical are made 
automatically. The pick-up rest fits into the 
third socket, ado the 
recorder is ready for disc reproduction 

The turntable is not round, but is shaped 
like a three-legged starfish, presumably to cut 
down the weight and to prevent it getting in 
the However, somewhat 
insubstantial appearance, there was no trace 
of wow or flutter on reproduction, which was 


necessary connections 


and without more 


nev use 


Work 


way despite its 


speed 


very good both mechanically and electronically 
The turntable will run rpm or 45 rpm, 
and independent of what 


721 
t 3) 
at 5 


the choice is quite 
tape’speed is being used 

Although 
separately, it is claimed 


or be 
both 


n synchronism 


either tape lisc can run 


tn when are was show Is necessary 


used together they are locked 
ts tape s] he capstan, 
ord speech on the 
and then 


Starting 


Hence, if one discoun 


it should be possible to rec« 
abandoned, almost certainly 
however, that 
a_ professional 
deck.) Evidently, the speed control on t 
Reflectograph was designed as an insurance 
the days when it was uncertain what tape speeds 
would eventually 

Now that 7} and 3} 
synchronous motor hi 
transport, 


tape in time with the music on a disc, 
reproduce the two iltaneously; of hope, is 
it no problems, and would id eed 


nd film together 
that 


on to the turn 


in sync. would preser vertising 
be he old 


iS €asy 
Another 


mind | 


as 
interestil possibilit 
to to fit a Gr 


table, though whether 


springs 
‘ imdeck 
i ccepted 
4 


sea, 


become generally 
ips are standard 
been fitted 
but o1 


here is sufficient torque 


to drive one of these a ts I don’t know 
But the b ies for 


track 
especially 


if there were, is which 


would gives smoother fixed 


} 


head and the speed 5 
Like many other people, I was al 
news of smoother transport from Ferrograph., 
who are working on a new capstan arr 
for their decks. The new capstan ts to be smaller 
than the present one, and will rotate 
will give much improve 
mance at slower speeds, owing to the 
the flywheel will be more effective si 
be rotating more rapidly. However, contr 
to the rumour, and to the catalogue 
it seems that tooling up has only just begun 
and decks fitted with the new capstan cannot 
be expected this year 
The new Brenell recorder, however, was on 
continued on page 582 


so expectil 


ngement 


twice as 


this perfor 


fact that 


ce it ill 
ary 


details 


One of the new Reflectograph range 


er 


The beautifully designed Sony Sterecorder 
(124 gn, including two microphones) also has 
for track compilation The 
which Japanese, will handle 


tracks or two, 


it 
it 


possibil ies 
Sterecorder, 
mono or stereo, On either 
quarter or half track head being selected 
a simple control. This 
very useful, for by recording a quarter 
track over an existing half track and then using 
t track head one could 
tapes by the split-track method. By 
repeating the process on the lower half of the 
tape, one could record four tracks in the same 
direction, and then reproduce them all at once 

It is also possible on the Sterecorder to 


Is 


four 


the i 


by lever is 


instar 


re half for replay, 


Fi-Cord, “old faithful” 
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‘The biggest probi f ali proved to 


ontrolling the ba 


by PETER CLOWES 


Our First 
Family Film 


it was their first film ever, in fact; and although 
they planned to shoot only 100ft., they had no 
doubts about the need for it to tell a story. 


I HAVE just finished my first film. Not devils own job to get h have the nerve to explain to the men 
just a series of shots showing my young scene properly in the anglers’ shop that I needed the 
daughter pushing her pram or the family In fact, I don’t really rec 
walking in the garden, g ing self ing a child of three the st f yo for a kite and we found that this 
onsciously at the camera. but a real first ventt into cine. Unless } would hold in the roughest weather. Des 
ve film with a proper beginning and a you h i tremend the fact that we were filming in 
proper end. It’s only 100ft. long, and patience will do ex S ymm., the line shows on the screen in 


the 


line for a balloon; I merely said it was 


there are no fancy lap dissolves or fades told time. You f “ ! nly one short take 


But my wife and | are te thrilled ments viewfinder refully 1 next time we went out to the 
with the result of several weeks’ effort that’s perfec Ow, OI gail ring park Lyme in Cheshire —we hoped 
We have also realised that movie-making But oh no! m ti nt i t ike several shots of the balloon rac 
is not the piece of cake ce thought like it I t 10 home, 1 nm ing along a hillside. The sun was right 
it was. That's the ot rea yn y get there were few people about, and my 

We first got the idea fr | memor gan t lise th tility f nt was in in ipparently co 
able French film, The d Ball ; ‘ting scenes in th rder in whk peratiy mood. But where was the 
decided that one day 
cine camera and make a f na se of g ing what i t we i] 1ad to resort to pulley tactics t 
fugitive balloon. And after sever: as circumstance ste a ike the balloon move. The nylon line 
that day dawned, I bought a Bo ). ps of n were i wa iround the branch of a tree, and 
a Weston light meter tripod, Li two differet l we SI f e fury, pulling the 

‘ : Y I y ¥ i i. i burly, E i 
and tilt head, and a rol I } rie ng ‘ i} ‘ alioon beni el made her do this 
My wire dressed UT tnre year-< j nt ng } Ht h im » VW } 

- , ’ es ers was satisfied the 
daughter in a bright red duffle coat, | e biggest problem of proved hot wa litable for filming — much to 
called at the local Woolworth’s for thre« yntr ing the f } the int st o al gamekeeper who 
large white balloons (| ¢ each), fortunately outside 
and we were all set for ming ever -CUOr ted i ft camera ng ind watched us for the 

The previous night we had sat up late meat 1 lengt f cottor : in hour 

- ts theme was quite it c t V I 1 1 ‘ 
writing the script. It en A guit { st the final shot was “in the 
simple Mother and daughter drive into o hin n if : . —— t the sal ind we kept oul 

for afte “ iughter finds nsiv ) I giana ; 
park afternoon walk. Daug an : : ngers crossed until the processed film 
balloor der _— i] “8 I oright yellow box dropped through 

> tries t *k it up mera f Ww t ; j seconds, tl hre , 
as she a ) pick | uf Ay € fo —“ t} ‘ r box With nervous fingers | 

“ oug é Hoon continually la ( n only I Dallool ‘ 

—— igh park . balk = _ ; : “Da the projector. My wife — still 
eludes er grasp ventually the little reserve at mi en natu ni . 

: I er dressing-gown blacked out the 
girl manages to grab the balloon, but it round ce and thr I he t ; : 

' = a rt ind and my daughter bounced up 

xo he free ¢ sails wav into the recapture it ren, just “ were I ay 
wpe Fees). See oes sth: — ~ ae dk » her chair in excitement 
distanc: Mother catches up with o shoot again, the ball rst 
: ; uld the whole thing be hopelessly 
daughter, comforts her, then both walk e prepared our reserve anc 
, <n inder-exposed? Had I filmed half the 
back down hillside to car the ted nearly 20 1 ite ( é 
? , shots out of focus or at the wrong 

Simple enough to shoot. you might sun to reappear. And S . 

think. Just 36 shots, alternating close-ups camera button the ballo uiled tk i *- 


through my mind, for the lex camer: 
with panoramic views, A piece of cake flower bed, struck a spike ‘ : ’ sgh le Bole oe 
, a bewildering thing for a be 


So we thought We returned some days late tt 
The first ‘few shots were easily taken imple balloon reserves he girl assi inner to operate 
like all beginners, we started at the nt in Woolworth’s ob ly thought 
beginning and we had visions of , 1d when I kept Hing on the screen I knew we had not failed 
finishing the whole production in one illoons by the half-d We sat in silence for the whole four 
afternoon. But then the problems started ir) ha We had call of minutes of that 100ft. I suppose one’s 
Although we had craftily gone out on laughter’s grandma t ct re very first film always has that effect, We 
location in mid-week to avoid crowds nistre vas her 
we found that the sunshine we needed rou with a shopp 
for colour had also tempted other people handle of which were 
Just as | had my daughter balloons. She looked, in ct, like some We ran the film through three times 
Then we went down to breakfast. Within 
was m ) an hour we had three more ideas for 


films. That’s how cine gets you 


xced? These were the worries flashing 


when the opening scene flickered 


were thrilled beyond words. At long last 
we were in the cine game. This was the 


j 
hobby par excellence 


out of doors 
nicely positioned in the viewfinder, a sy pedlar 

couple of strange heads would appear lylon fishing line 
over the horizon. And then it was the ure the balloon be 
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BY GEORGE H. 


A Bit Thick Someone was complaining 

the other day that one or 
two of his interior shots didn’t look at 
all bad when held in the hand with a 
bright light behind them, but were so 
dark when projected that most of the 
shadow detail was lost. When | asked: 
‘Why don’t you reduce them, then?” he 
looked quite baffled. Few movie makers 
these days appear to be aware of this 
simple procedure. 

First you soak the strip of film in a 
plain hypo solution (about 1 oz. of hypo 
to 8 oz. of water is about right) and then 
you immerse it in a solution of potas- 
sium ferricyanide, made by soaking a few 
crystals in water until you have a mix- 
ture that is pale yellow in daylight. (In 
incandescent light it will scarcely appear 
coloured at all). Another way is to wipe 
the surface of the film with soft wad- 
ding soaked in ferricyanide. 

If the first treatment is not sufficient 
after a short period of immersion, rinse 
the film thoroughly under a tap before 
re-soaking in hypo and again treating 
with the ferri. And give it a short soak 
in the hypo before the final washing in 
water (which should be continued for 
about an hour) 

The stronger the ferri. solution, the 
more rapid and less controllable the 
action, and the greater the tendency to 
increase contrast at the expense of the 
highlights. Weak solutions can be used 
to lighten the shadows without undue 
effect on the highlights. The film can be 
treated in a small coil in the 
bottom of, e.g., a Pyrex dish, but for 
longer lengths more elaborate methods 
and by the way, pot 


loose 


are necessary. Oh 
ferri. is poisonous! 
Eternal Have reflected on 
Iriangles the important part three- 
sided figures play in cine 
photography? There is the tripod, for 
instance. Why a tripod? Because two 
legs alone will not stand up unaided, 
while four will rock if the ground is un 
even. A tripod automatically and inevit 
ably gives perfect stability 
Go into most studios and look at the 
lighting units, and you will find the 
columns supported on three splayed arms 
which are generally fitted with castors 
for easy moving. The camera tripod can 
itself be supported on what is known 
as a “spider”. This consists of three 
splayed-out arms bored with holes into 
which the feet of the tripod are dropped 
The spider can be made to fold up by 
fitting hinges as shown in the sketches, 
and the tripod feet can be semi-per- 
manently attached to the arms by simple 


you ever 


SEWELL ° 
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cramping devices or straps. If it is made 
so that it is perfectly rigid in its opened 
position, the spider can be fitted with 
castors to make the camera even more 
mobile. 

A fellow-member of my club recently 
produced a most elaborate mobile 
camera support, into which the tripod legs 
are fitted, but it had one limitation: it 
was based on a hollow triangle (rather 
like the triangle on top of road traffic 
signs) and could not therefore pass 
through any opening narrower than one 
of its sides. But the three radiating arms 
provide the same degree of lateral spread 
for a tripod while being manoeuvrable 
through a much smaller opening. For 
instance, such a tripod providing a 
spread of 4ft. on each of its sides can go 
through an opening little more than 2ft 
wide. Draw an equilateral triangle with 
a radial triangle superimposed over it 
and you will see what I mean. 


Editing for ‘Like mounting snapshots 
Beginners in an album, editing is the 
first step in making your 
films into movies”, says a bright, fresh- 
looking article on editing I came across 
the other day. The author really did 
seem to understand the point of view of 
the beginner, You will find the article 
in a brochure on the Quik-Splice editor 
marketed here by David Williams, the 
firm which handles the Admira camera 
They deserve a pat on the back 
Get It Taped I am fitting a small hook 
under the panning head 
of my tripod to anchor one end of a 
30ft. tape measure. It won't be exactly 
beneath the focal plane of the cine 
camera, and the degree of error will vary 
slightly for different cameras, but ever 
allowing for this, a distance measured 


An easy-to-make folding spider, with holes in 
each arm deep and wide enough to take the 
tripod feet. The only constructional detail not 
obvious from the drawing is that the underneath 
hinge should be recessed so that the bump in its 
middle is flush with (or below) the surface; 
unless this is done, the spider will not lie flat on 
the floor. 
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with tape is likely to give me more 
accurate focusing than the most careful 
“eye-balling”, as the cameraman calls 
visual focusing through the camera lens 
Of course, if you have an Arriflex, the 
hook on the hand-holding device can 
be used, but I know of no narrow-gauge 
camera that is so obliging, 


Concerning a The club had asked me 
Lecture to lecture to them, but 
did not say where the 
meeting was to be, nor did they reply to 
my letter asking about this, and a further 
letter several days before the lecture also 
went unanswered. Finally I sent a tele 
gram, and got an answer by ‘phone, but 
the instructions given me for getting to 
the hall — the venue had been changed 
-were not at all clear. They weren't 
clear, either, to some members of the 
audience, so a party of us set out 
search and eventually found the p 
round a corner. 

I must acknowledge that in the course 
of the telephone conversation I had been 
invited to have a meal with one of the 
organisers, but I was unable to accept as 
I was heavily engaged on a film. The 
lecture had been announced for 8 p.m 
I got to the hall about 7.45 p.m., to find 
it full of people waiting for me. Appar- 
ently there had been “a bit of a muddle” 
and there was some doubt as to whether 
the talk should start at 7.45 p.m. or 8 


m. 
We decided to go ahead there and 


then, but that was a mistake because 
people kept on arriving during the first 
quarter of an hour, with consequent re- 
arranging of seating and bringing in of 
more chairs; and at 8 p.m. a really large 
contingent arrived from another club 
who had been invited for that hour. 

However, things did not go too badly, 
and hope was raised by a fugitive 
glimpse of kettles and teapots at the 
back of the hall. But not a drop of re- 
freshment passed anyone's lips that 
evening. Nobody made any tea 

The meeting finished just before 
10 p.m., and in that district “ they close 
at ten”, But I got my cup of tea after all 

at home, after a 20-mile drive. Well, 
the occasion will be something to re- 
member. 


Eyelines When you are taking close-ups 
of people who are supposed to 
be looking at something off screen, al- 
ways provide them with something to 
look at. This not only focuses the eyes 
at the right distance — it helps to focus 
the mind too. For a scene in which an 
operator was supposed to be watching a 
load he was lowering by crane. | stood 
on a platform beside the camera and 
got him to gaze at the handle of a spade 
as I lowered it from above my head to 
below my knees. 
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Fred O'Neill concludes his guide to the animation 
techniques that won Oscars in the 1959 and 1960 
Ten Best. To show real characters reacting to unreal 
situations, he advises, should be the modeller’s aim. 


CAMERA, CLAY 


AND IMAGINATION 


HOW TO BE A PLASTIC ANIMATOR 


THE ANIMATION of objects that are 
apparently in mid-air, like a bouncing 
ball or jumping figure, may look 
puzzling on the screen, but it can be 
done by several methods. A long needle 
or stiff wire will often serve as a sup- 
port when its other end is attached to 
the back-drop or other scenery so as to 
be out of sight of the camera. A fine 
nylon thread can be used for suspending 
a figure, providing it is only in the same 
position for one frame. For a frame or 
two, even a small piece of wire or 
Plasticine of the same shade as the back- 
ground can be used without being 
noticed as a support from underneath. 
In Phantasm it was necessary for the 
hero to fall through space. This was a 
vertical shot on glass. The figure was 
rotated, without changing its location, 
while a blue background card containing 
small back-lit holes for the stars was 
moved a little at a time between frames. 
This gave the impression that the 
camera was travelling down with the 
main character as he tumbled over and 
over. 

Tend always to err on the slow side 
when working out the frames needed for 
any particular action, One of the main 


BY FRED O’NEILL 


Figure falling through space: in 

fact, it lay still on the glass while 

the blue card with its back-lit 

stars was moved up between 
frames 


faults found in an inexperienced ani- 
mator’s work is excessive speed, but it 
is only during violent action that con- 
siderable movement between frames is 
permissible. If there are doubts, any 
movement can be calculated on the basis 
of 16 frames to each second of time 
For example, a track-in with the camera 
which is to last three seconds, over a 
distance of one foot, would need a 
camera movement of a quarter of an 
inch between each of the 48 frames.* 
For shots like this, it is useful to keep a 
spot in the middle of the viewfinder 
aimed exactly at some particular point 
in the scene before each exposure; if 
corrections are made for parallax error, 
this helps to prevent undesirable vertical 
and lateral movement of the image 


is better, however (though more expen- 
sive), to shoot for projection at 24 frames per 
sec. because the actions will seem smoother 
Tilts, tracking, fades and dissolves should be 
worked out in single frames. This makes them 
more exact, for complete control is gained over 
the whole effect 


ys 


oo. 
- ® 


iis 


Exposure allowance must be made for 
single-frame work, and this can vary 
from a very slight alteration to more 
than one stop, depending on the camera 
used. An indication of how much to 
allow can be gathered by examining the 
variation of density between the first 
(flash) frame and the subsequent frames 
of a shot filmed in the usual way. 

I find that the use of a foot release 
and long cable greatly speeds up anima- 
tion work, since there is then no need 
to move backwards and forwards from 
the camera, but I must add a word of 
warning: it is very easy when uring this 
device to film your own hands by acci- 
dent, and though one hand may not 
show against a light background, it will 
be quite noticeable against a dark one. 

Beware of the creeping of Plasticine 
backgrounds; a piece may sag slowly 
during production without being noticed, 
but it will do a sudden jump in the 
finished film. Long or thin clay parts 
should be reinforced with a wire. 

There is a strong temptation at times 
to quicken the job by introducing a burst 
of continuous running. Occasionally this 
may be unavoidable, but whenever pos- 
sible it is better, for the sake of con- 
tinuity and sameness of effect, to do 
everything frame by frame. 

Making objects spin is a very easy 
form of animation, and an effective one 
so long as care is taken to start the 
spin slowly by small movements. The 
speed can then be worked up to perhaps 
a quarter of a turn at a time, However, 
if the subject has regularly spaced dis- 
tinguishing marks on it, remember never 
to move it through the exact distance 


In Flight to Venus, figures have become more 
detailed, props more realistic. But the Oscar- 
winning quality remains. 


* 
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these marks are apart. Failure ob- 
this precaution will lead to a 
strobe effect, perhaps, giving an impres- 
sion that the subject is stationary 
Plastic puppets need not be 
particularly if they are 
Plasticine-covered base; a slight pressure 
on the feet is all that is needed to secure 
them, and if at any stage subjects 
moved inadvertently or knocked over, a 
change of angle or distance can cover 
up any mistake in repositioning 
Puppets can be given more 
movements than those made of 
for the body is able to flex and bend all 
instead of just at the joints. Their 
are more expressive; if is m 
manipulate the mouth, 
modelling stick and finger 
if living action is analysed, it will be 
that there are quite long 
or during movements; it is 
important to these in 
by taking many as 
frames action of 
example a 
He 
to rarse 
Static 
scratch 
head will take 
be three 
Start of ne 


for four 


serve 


screwed 


down, on a 


are 


natural 
wood 


over 


faces also 


trouble to 
with a 


Say 


found Pauses 
between 
vitally 


mation 


imitate int 
even as 
howing little 
none at all. Take as an 
puppet scratching his head 
perhaps ten frames 


by 


twenty 
will use 
his arm 
frames 


The 


four 
his first 
across his 
there 
static, before the 
scratch. And 
five scratches (depending on how be 
he until, after another rest 
lowered. Finally, there 


ind thoughtful pause of 


followed about 
he 
stroke 


three 


Starts 
forward 
nother ind will 
more, 
SO 


back ward on 


wildered 1s} 


the arm 1s will 


xe a long per 
mtinued from page 578 

The Type M, as it 
e well-known Mark Sconsider 


ind apart from a few minor 


Audio Fair 


OW as promise 


is called, 
ably, 


esembles t 
except 


iteration > deck 


same. The 


seems substantially the 


amplifier is quite different, though 
dcililies 


ind—a 


There is a superimpose button, mixing! 
replay amplifiers, 


ng on the Mark $5 


trols 


separate record 


separate 


of the amplifier was 
bring it up to the 
but the increased 
Brenell 
and it 


outcome ol 


presumabl aken to 


high standard of the decks, 


of 88 gn. brings the new into 


will be 


this 


Ferrograph pr range 


interesting to 


ice 


ee what the 
will be 


Leaving aside specific makes for the moment, 


competition 


I noticed a couple of trends in recorder design 
continue. One 
Quite a lot of 


which look as though they may 
I don't like, 
machines are bring fitted with a slim edgewise 
meter, in which the 
a slightly bowed strip 
scale, instead of flat dial. I found 


that parallax error was difficult to avoid when 


ind the other I do 


on type of record level 


needle is read against 


the usual 
reading this new sort of meter 

On the other hand, I'm all in favour of the 
growing tendency towards fitting mechanically 
mechanisms, which work by 
tape tension, rather than electrical ones which 
depend on stop foil. In these tape tension 
devices, the lightly sprung braking switch is 
held back by the tape, but as soon as the tape 
runs Out or snaps, there ts nothing to prevent 
the switch closing, and the brakes come on. I 


actuated stop 


haps thirty or forty frames (depending 
on whether or not his problem has been 
satisfactorily solved) 

Note, by the way, that it is such 
mannerisms as scratching which build up 
the character of a puppet and go a long 
way to break down the audience's feel- 
ing that he is not a living being. If in 
doubt he would perhaps suck his finger 
If he down rather hard, he would 
naturally rub the affected part. The audi- 
ence will immediately take that little 
man into their hearts 

I prefer not to 
1 script it is, of essential 
to have the main theme of the story 
fixed —-for in animation there is plenty 
of time to invent to fit the indi- 
vidual situations as goes along, so 
giving that impression of spontaneity 
important in puppet animation 
We are dealing with a plastic medium 
and this property should be used to full 
effect. Never be bound by conventional 
things, but let imagination roam 
freely, recapturing the child’s ability for 
making a make-believe world seem real 
it is a strange person indeed who 
not enjoy an excursion into fantasy now 
and then 

Just as normal 
logical, plastic 
deed, should be 
animation’s true 


sits 


work to teo 


course, 


tight 


details 


one 


sO 


your 


does 


must be 
can be n 
Therein 


film-making 
animation 

illogical lies 
function. It must 
copy real life, then it becomes a 
poor second. It should be used to show 
those things which in real life could not 
possibly come about. Each film that you 


never 
lor 
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Combined operation by Mr. and Mrs 


make will occupy all your leisure hours 
for many months, but it is fascinating 
work. And when you eventually see the 
results you will not regret a minute of 
the time you spent 





hope this sort of stop switch will become quite 
common on domestic recorders because it is a 
lot handier than the stop foil method, especi- 
ally for editing, and for playing short lengths of 
tape cut from a longer reel 

Besides the Sony machine already mentioned, 
there were a large number of portable recorders 
on show, including a new Minivox, and several 


Where to see the 1959 Ten Best 

Watford, Apr. 27, 8 p.m. Presented by 
Watford C.S. at Town Hall, Watford. Tickets 
3s. from K. Cotterill, 9 Windmill Way, Tring 

Glasgow. Apr. 30, Presented by 
Glasgow C.C. at Cosmo Cinema, Rose 
Street, Glasgow. Tickets 2s. 6d. from J. S. ¢ 
Aird, 18 Kent Drive, Rutherglen 

Wath-upon-Dearne. May 5, 7 p.m. Presented 
by Wath-upon-Dearne C.¢ at Grammar 
School Hall, Wath-upon-Dearne. Tickets 2s 
from F. Fieldsend, 16 Manor Road, Harling- 
ton, Nr. Doncaster 

Banbridge. May 6, 8 p.m. Presented by 
Banbridge Camera Club at Masonic Hall 
Tickets 2s. from C. McMaster, 21 Granville 
Gardens, Banbridge 

Bocking. May 11, 7.30 p.m. Presented by 
Braintree & District A.C.G. at College of 
Further Education, Church Street, Bocking, 
Essex. Tickets 2s. 6d. from Camerons, 
Chemists, Great Square, Braintree, Essex. 

Stockport. Apr. 27, 8 p.m. Presented by 
Stockport A.C.S. at Stockport. Tickets 2s. 6d 
from D. D. Tommis, Lincroft, Kings Close, 
Bramhall, Cheshire 


7.30 p.m 


old faithfuls like the Fi-Cord. This, inciden- 


ally remains the smallest, although the two- 
speed TR 100 Transicord (39 gn.) from Cine 
Accessories, Brighton, comes near to rivalling 
it. 

Grundig have abandoned the capstanless 
Cub, and are now producing the new T.K.1., 
at 29 gns., which, though about the same size, 
has been completely redesigned. A mains 
converter is to be made available in about six 
nonths’ time 

But I think the prize must go to the new 
model of the Butoba, for this, though costly, 
really does have “everything”. Like more and 
more portables these days, it has two speeds, 
the quality of reproduction is extra- 
ordinarily good, even through the built-in 
loudspeaker. When fed to an externa! amplifier 
and speaker, the music quality at 17 ips was 
better than many machines would produce 
at 3} 

The new Butoba has the full range of features 
found on mains machines, such as tone controls 
operative on record as well as replay, clock 
tape counter, headphone monitoring, fast 
wind in both directions, pause control, magic 
line meter, 7” x 5” built-in speaker, etc., and 
it has a relatively powerful output of 1°2 w 

And if you press the Record and Replay 
buttons simultaneously, which is enough to 
give most recorders a nervous breakdown, the 
Butoba comes up smiling, and gives you 
straight-through amplification. Furthermore, 
I was assured, and shown, that it will operate 
in any position, even upside down. And after 
all, what more could you want? 


and 





dmateur Cine World 


CORRESPONDENCE 


Letters for publication are welcome. Address: A.C.W., 46-47 Chancery Lane, London, WC2 


Search for 8mm. Perfection these 
1 AM MOST INTERESTED in Mr. A. ( 
Rolfe’s comments about my “search for 
8mm. perfection.” Mr. Rolfe will under- 
stand that I had to make do with 
ever apparatus ivailable 
in Britain, but it so hapy it | did 


' 


processing 
when buy 


company 


what 


was -urrel 


succeed in locating an Eme nera 
Unfortunately, it was a 
one with a f Hermag 
spring that heaved and 
wound |i This lit looked 
exactly like a scaled-down version of the 
Ensign Kinecam and. lest the fact 
that it was just about d nourable 
etirement, | impre yy its com 
ictness, the 


ancient 
and a 
red when 


single 


you 


was 
sprocket-fee« d the de 
htfully simple method iding, My 
ts showed that it g teady pic 


tures (despite the protesting spring!) but 


ver 


the lens was only averag 

With an emotion 
from envy, I can well bs 
1961 Emel Plume Reflex w 
lenses would indeed be the wer to my ettit missed his 
problem, for it has the k drean iting last year 
specification” that w permit me, he rtainly did 1 
1 for all, to put an end to this 
expens! and frustrating search and to 
get on with the business of making films 

Indeed, I can only say to Mr. Rolfe t 
tell me how to get hol 1961 Emel mere ment 
Plume Reflex and I'll buy it on the spot I i 

May | also thank Mr for draw 
ing my attention to an apparent omission 
from my _ articles tandards in 
sprocket-hole con 
sidered this and, on one o sion, I tried 
to exonerate the manufacturers of an ex 
pensive continental reflex mera (which 
was appallingly unsteady blaming the 
low dard of cutting 
But, ict. 90 per trouble 
the camera, as an exam 
widths 


removed Pienty of Tripods in 
that the ON BEHALF of the Malta An 


] ry ‘ tt ‘ 
Angenieux irc 1) $ that w 


tripod 


once ali done so 


members 
Pettit 


Malta 


cutting rtainly 


International Cine Circles 


sprocke hole 
WHEN Jy Circle 


cent. of the inaugurat tl icv 
was ed by gap 
ination of 
clearly established 

Possibly, film unsteadiness and 
definition cannot be attributed to any 
one cause even with a 
you can get breathing at the 
eems to be that, if 
b we hope it will do, there must 
all-round tightening up of 


adjacent frame-line 


lack of 
sprocket-feed 
gate! The 
inswe! 8mm, 1s to 
do the 

be al 

standards 


cryst 


y Mr. Ro 


IVAN WATSON 


A Hint to Pathescope 
4 FEW MONTHS ago, when Pathescope e lat € 
12,00 letter ire abroad f I ex in iICv 


number 
uncertain and some 
spools lay at Cricklewood awaiting pro 
cessing facilities which had 
exist. many 9-Smm. users had their films 
developed privately rather than risk is a slow bu 
never getting them finished at all. Des us correspondence by tape or con 
I hope the tributions to The 


membership were 


future was 
extension 


Inter 


possibility 
the formation of 


national Cine Circle 


ceased to ) the idea in 
circulation 


siness, b ther methods 


such 
pite rumours to the contrary, might serve if 


new Pathescope company will not ignore restricted. i 


ouped according to interests and equip 
ums and ability, and numbers 
were not too large 
If the language problem could be over- 
ne (twin track recordings of two or 
more languages might help here), there 
groups of many 
coming together. A most 
ilm library could be evolved, 


might be a chance of 
diverse origins 
interesting f 
nd occasional re-shuftling of the groups 
give each member access to inter 
The showing of a 
films at a local club 
one of the most 


subjects 
f the 
might 


new 


well be 
] rt activities 
My own job might be of little interest 
i local woven into a 

with possibly that of an inspector 
Nigeria, a homesteader in 
Australia, an planter in 
Malaya. the result could well be a new 
in home movies, and a practi- 
hobby which of recent 
enormous crop 


iudience, but 


works mn 


importer or 


dimension 
ria 
produced an 

films 


{ 


vote for a man of Stan Jep 
that, Stan?), as 

hinge pin of one such group, and 
1 to hear from inter- 
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Stock port, Ches 


The VUitimate Step 
SPROCKETS adoption of an 8mm 
for his projector, coupled 
ith his explanation of the advantages 
of 8mm. low voltage lamps, are surely 
steps in the right direction. Now all he 
needs to do is modify the film path to 
ind he'll be 


CENTRI 
9-S5mm 


take the smaller 


there 


gauge, 


DOUBLE RUN 


O.D.T.A.A. 

WHAT a hard life it is becoming, with 
ever rising costs! Of all things, we now 
learn from an advertisement in A.C.W 
that “Failure of projection lamps nearly 
always occurs they are switched 
on”, That seems pretty final, I fear 

Wirral D. W. O'KELLY 
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TRAVEL FILMING 


You may travel far but you will seldom get anywhere 
unless you search out people says DOUBLE RUN 


IT'S NOT ONLY amateurs who make 
dreary travel films. This encouraging 
thought — encouraging in one way, that 
is is prompted by a visit to a cinema 
Showing Ronald Haines’ Eastmancolor 
short, Proud Pretoria, Mr. Haines seems 
to have visited every foreign city — and 
filmed them all. The visuals concentrate, 
as always, on the exteriors of buildings, 
statues and parks over which the inevit- 
able Frank Phillips makes the inevitable 
references to “fine buildings set in 
splendid surroundings”; and there is the 
usual heavy-handed humour: “ The 
favourite (animal in the zoo) is the 
voracious pelican of whom it is said, of 
course, ‘His beak can hold more than 
his belly can.’ Then, in his best mock- 
Tudor style, the commentator goes on, 
“And here Leo roams in his natural 
surroundings.” 

The total lack of human _ interest 
which characterises these picture post- 
card travelogues always depresses me, 
but the films are quite widely shown 
Perhaps the exhibitors like pictures 
which they know cannot possibly offend 
anyone. But could you make a travel 
film in South Africa without even hint- 
ing at the existence of a colour prob- 
lem? Yet Mr. Haines does. For most of 
the film, people are so vigorously ex- 
cluded that you would not realise there 
was a coloured population at all, but 
right at the end he does show us “the 
most colourful of the Bantu tribes.” 
“This fascinating tribe,” as he puts it, 
is notable for its richly decorated tribal 
dresses and beads. There is no sugges- 
tion that they are human beings or face 
any sort of problems 

The commentary is remarkably unin- 
formative. We see an elephant, but all 
the commentator has to tell us is: “The 
African elephant can be studied at close 
quarters and is a very popular attrac- 
tion.” Then, when we are briefly shown 
army volunteers drilling, we are told: 
“Their enthusiasm shows in their drill.” 
But what are they drilling for? Who are 
they frightened of? For an example of 
travel filming that never even begins to 
get to grips with its subject, this one 
would take a lot of beating. 

By way of marked contrast, consider 
Arne Sucksdorff's celebrated short, 
Rhythm of a City (more properly trans- 
lated People in the City) available in a 
two reel 8mm. version from Cattermoul 
Film Service at £7 10s. You never see 
the film advertised, and the distributors 
will only print copies to order. This 
seems an extraordinary way of distribut- 
ing a film. but you can get a copy if 
you are sufficiently determined! 


It’s by far the best travel film I have 
ever seen —in fact, I have analysed it 
in more detail in my paper-back, 8mm. 
Moviemaking for Pleasure. Here let me 
just say that, although set in Stockholm, 
it is a film about the people who live in 
it. We meet two young lovers who 
merely look at each other as they shelter 
from the rain—no words are needed; 
children clatter over cobbled streets 
(even in the silent version we seem to 
hear them); a small boy tugs at a bag 
of marbles and sends them cascading 
over the floor of a great church; the old 
verger looms over him but unexpectedly 
smiles and helps pick them up; a fisher- 
man sees an artist is painting him, so 
stops to comb his moustache; a gull 
makes off with the fish a boy has 


caught; and, as the day ends, a blind 
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fiddler drops his bow and the boy picks 
it up for him. 

There is no story—we just catch 
glimpses of real people in real settings 
—and that surely is the essence of a 
true travel film. We see buildings, but 
only as the background to people’s lives 
The result is a lively and exciting film 

I can’t leave travel films without men- 
tioning Mr. C. L. Clarke’s (of Kodak) 
latest: a record of his trip to Russia 
Once again he did not use a tripod (tri 
pods were no good, he_ explained 
because you either forgot them or were 
not allowed to use them) or an exposure 
meter (“Did you guess exposures?’ 
someone asked. “Of course not,” he ex 
plained. “I calculated them.”). The filn 
begins promisingly with a C.S. of Mr 
Clarke staring goggle-eyed at a copy o! 
The Daily Worker, then shows th 
people in Russian streets and parks, th 
shop-windows and all the everyd 
details which audiences are alw 
curious to see. 


I have seen some dreary films 


continued on page 598 
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A TAPE MEASURE for finding the focusing 
distance is fine, but it won't work when, 
for instance, the subject is the tip of a 
lion’s nose at the zoo, Nor is estimating 
the surest method in the world. 

Having used a rangefinder for still 
photography for some years, I decided 
to try mounting it on my Bolex C8. 
The best position, for speed and con- 
venience when shooting, seemed to be 
the top. I had the shoe already and it 
needed two screws for fixing. After 
making sure that when the drill pierced 
the casing it could not damage precious 
components inside, I drilled two small 
holes. With self-tapping screws, the shoe 
was then attached. 

To finish off the job, the tips of the 


RANGEFINDER 
FOR THE BOLEX 


Watameter on C8,and (right) the shoe in position 


screws were carefully filed flush with 
the inside of the camera body and, even 
more carefully, all metal shavings and 
filings were removed. The inside of the 
camera was scratched slightly during 
filing, but a touch of matt black paint 
soon put it right. 

The rangefinder, a Watameter, is cali- 
brated from 22in. to infinity. To use it, 
the procedure is simply to find the 
range, set the lens and then, moving the 
eye down to the Bolex viewfinder, shoot 
It slips easily out of the shoe and can 
thus be removed when not required. In 
practice this is seldom done, because it 
does not get in the way. 

ROY SMITH 
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Running Commentary 
BY SOUND TRACK 


WITHIN ABOUT A YEAR Of taking up the hobby, enthusiasts 
often suffer great anxiety about lens quality. They wonder if 
their camera lens is “a good one,” or whether they should 
change it for another of more or less the same specification 
but costing maybe twice as much. 

What are the differences between a good and a super lens? 
There is no discernible difference at the commonly used 
apertures of f/5-6, £/8 and smaller. 

And there will be no discernible difference if 

these factors apply :- 

(a) Camera unsteady (hand held). 

(b) Camera mechanism imperfect 
float). 

(c) Film inaccurately exposed, or grainy, or inaccurately 
processed. 

But the super lens will be better at the larger apertures, 

particularly at f/1-9 and f/1-4, and this will show up in 

two ways:— 

(a) There will be 
screen. 

(b) Contrast will not deteriorate: that is, dark areas will 
not be spuriously lightened by stray light 

Items 1 and 2 show that the super lens is worth the extra 
money only to the rather serious cameraman one who 
normally uses a tripod, owns a camera with a mechanism 
giving better-than-average steadiness, and will fairly often 
work with the lens at its larger apertures. I am, of course, 
discounting the “snob value” of having a super lens 

Against this, it is sometimes argued that it is advisable for 
even the casual cameraman to buy the super lens on the 
ground that its additional quality will reduce the ill-effects of 
some of his bad technique. But this is not so. To take just 
one example, the loss of quality from an unsteady camera 1s 
considerably greater than the loss (if any) between the super 
and the good lens. 

The chief constructional difference between the two classes 
is the additional number of glass elements in the super lens, 
and this accounts directly for the difference in price. Addi- 
tional lens elements call for additional assembly work, addi- 
tional design and computation costs, and increased manufac- 
turing accuracy at every stage 


(vertical or sideways 


uniform sharpness right across the 


3 
Wort hin$i6n 


Sub-miniature qualitv: black rectangle shows the relative size of the 
16mm. negative from which this enlargement was made 


LENSES: GOOD v. SUPER 


No manufactured part can be relied on to be “spot on” for 
size; there must be a tolerance, and the tolerance has to be 
twice as fine if there are twice as many components affecting 
an overall dimension. Finer tolerances naturally demand closer 
control and this, just as naturally, puts up costs. 

There are two reasons why better and better lens quality is 
nowadays obtained by the use of what would once have been 
considered an alarming number of elements. The first is that 
the advent of blooming all glass/air surfaces has prevented 
and internal scatter, and made it possible to exploit 
The second is that with the advent 
of digital computers, the task of lens-element computation 
has been phenomenally shortened. Any lens computation 
involves a vast number of calculations based upon the placing 
of the lens elements, the refractive indexes of their various 
types of glass, and the aperture number in use. Long series 
of sums have to be done, and then re-done with minor altera- 
tions to one of the several variables time and time again, until 
the maximum freedom from the various aberrations has been 
determined. The computer enables all these complicated 
calculations to be performed in minutes instead of weeks or 
months, and undoubtedly permits many more alternatives to 
be explored, with an increased likelihood that every now and 
a still better lens will result 


losses 


these multi-element lenses 


again 


Remember the Radex? 
AN ITEM OF 9-5mm. history that veterans may still be able to 
recall is the Radex projector. Obtainable from Woolworths 
in the mid-1930s, it was made of sheet metal in black crystal- 
line finish and weighed 60z, The projection lens (focal length 
idin.) and a 45 volt, 3 watt lamp powered by a standard 
battery gave a very fair picture—a foot wide at a throw of 
34ft 

The Radex was hand-turned, 8 frames per turn, and had 
fast pull-down but no shutter, so that a white streak down the 
centre slightly marred the screened picture. Stills and reverse 
were easy: there were no sprockets or take-up complications, 
because loop-films were used. At that time, spare batteries 
cost 3d., spare bulbs Id. and extra loops 6d. The projector 
complete was sold in two parts at a total cost of Is., and for 
another 6d. you could buy a folding 12 x 9in. silver screen. 

In those days this column was young and hearty, and it 
submitted a review of the Radex, exactly on the lines of a 
formal test report, to the Editor of ACW, then two years 
old (meaning ACW, not the Ed.). But the masterpiece was 
never printed and had in fact been forgotten for more than 
twenty years when Fate recently brought the rejected MS to 
light. At last, with weekly publication, there may be room for 
a little bit, so I'll dust it off and try again: — 
REWIND: The special loop-films have enabled the designers to 

dispense with this bugbear. 
TILTING DEVICE: None fitted, but the Agents retail American 
magazines of suitable thickness at 3d. each. 


Sub-Miniature Sharpness 

A READER OF MY NOTES on 16mm. “sub-miniature” still cameras 
has kindly sent me a full-plate enlargement, reproduced here- 
with, for which he modestly claims only one point of interest 

-its size relative to the original. | have marked the 16mm. 
negative to scale on his print, and as you can see there is 
quite some magnification. 

One could have fun doing one of those “pictorial criticisms” 
of this typical English scene, with its powerful verticals, sym- 
metric foreground fencing, discarded cigarette packet close to 
litter basket, invitation to be “twice the man,” and massive 
steel bridge symbolising the might of rail over road. 





TRAVEL FILMING 


You may travel far but you will seldom get anywhere 
unless you search out people says DOUBLE RUN 


IT’S NOT ONLY amateurs who make 
dreary travel films. This encouraging 
thought — encouraging in one way, that 
is is prompted by a visit to a cinema 
showing Ronald Haines’ Eastmancolor 
short, Proud Pretoria, Mr. Haines seems 
to have visited every foreign city — and 
filmed them all. The visuals concentrate, 
as always, on the exteriors of buildings, 
statues and parks over which the inevit- 
able Frank Phillips makes the inevitable 
references to “fine buildings set in 
splendid surroundings”; and there is the 
usual heavy-handed humour: “ The 
favourite (animal in the zoo) is the 
voracious pelican of whom it is said, of 
course, ‘His beak can hold more than 
his belly can.” Then, in his best mock- 
Tudor style, the commentator goes on, 
“And here Leo roams in his natural 
surroundings.” 

The total lack of human _ interest 
which characterises these picture post- 
card travelogues always depresses me, 
but the films are quite widely shown. 
Perhaps the exhibitors like p’ctures 
which they know cannot possibly offend 
anyone. But could you make a travel 
film in South Africa without even hint- 
ing at the existence of a colour prob- 
lem? Yet Mr. Haines does. For most of 
the film, people are so vigorously ex- 
cluded that you would not realise there 
was a coloured population at all, but 
right at the end he does show us “the 
most colourful of the Bantu tribes.” 
“This fascinating tribe,” as he puts it, 
is notable for its richly decorated tribal 
and beads. There is no sugges- 
tion that they are human beings or face 
any sort of problems 

The commentary is remarkably unin- 
formative. We see an elephant, but all 
the commentator has to tell us is: “The 
African elephant can be studied at close 
quarters and is a very popular attrac- 
tion.” Then, when we are briefly shown 
army volunteers drilling, we are told 
“Their enthusiasm shows in their drill.” 
But what are they drilling for? Who are 
they frightened of? For an example of 
travel filming that never even begins to 
get to grips with its subject, this one 
would take a lot of beating 

By way of marked contrast, consider 
Arne Sucksdorff'’s celebrated short, 
Rhythm of a City (more properly trans- 
lated People in the City) available in a 
two reel 8mm. version from Cattermoul 
Film Service at £7 10s. You never see 
the film advertised, and the distributors 
will only print copies to order. This 
seems an extraordinary way of distribut- 
ing a film, but you can get a copy if 
you are sufficiently determined! 


dresses 


It’s by far the best travel film I have 
ever seen —in fact, I have analysed it 
in more detail in my paper-back, 8m. 
Moviemaking for Pleasure. Here let me 
just say that, although set in Stockholm, 
it is a film about the people who live in 
it. We meet two young lovers who 
merely look at each other as they shelter 
from the rain—no words are needed; 
children clatter over cobbled streets 
(even in the silent version we seem to 
hear them); a small boy tugs at a bag 
of marbles and sends them cascading 
over the floor of a great church; the old 
verger looms over him but unexpectedly 
smiles and helps pick them up; a fisher- 
man sees an artist is painting him, so 
stops to comb his moustache; a gull 
makes off with the fish a boy has 


caught; and, as the day ends, a blind 
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fiddler drops his bow and the boy picks 
it up for him. 

There is no story—we just catch 
glimpses of real people in real settings 
—and that surely is the essence of a 
true travel film. We see buildings, but 
only as the background to people’s lives 
The result is a lively and exciting film 

I can’t leave travel films without men- 
tioning Mr. C. L. Clarke’s (of Kodak) 
latest: a record of his trip to Russia 
Once again he did not use a tripod (tri- 
pods were no good, he_ explained, 
because you either forgot them or were 
not allowed to use them) or an exposure 
meter (“Did you guess exposures?” 
someone asked. “Of course not,” he ex- 
plained. “I calculated them.”). The film 
begins promisingly with a C.S. of Mr 
Clarke staring goggle-eyed at a copy of 
The Daily Worker, then shows the 
people in Russian streets and parks, the 
shop-windows and all the everyd 
details which audiences are alw 
curious to see. 


I have seen some dreary films 


continued on page 595 





A TAPE MEASURE for finding the focusing 
distance is fine, but it won't work when, 
for instance, the subject is the tip of a 
lion’s nose at the zoo, Nor is estimating 
the surest method in the world. 

Having used a rangefinder for still 
photography for some years, I decided 
to try mounting it on my Bolex C8. 
The best position, for speed and con- 
venience when shooting, seemed to be 
the top. I had the shoe already and it 
needed two screws for fixing. After 
making sure that when the drill pierced 
the casing it could not damage precious 
components inside, I drilled two small 
holes. With self-tapping screws, the shoe 
was then attached. 

To finish off the job, the tips of the 


RANGEFINDER 
FOR THE BOLEX 


Watameter on C8, and (right) the shoe in position 


screws were carefully filed flush with 
the inside of the camera body and, even 
more carefully, all metal shavings and 
filings were removed. The inside of the 
camera was scratched slightly during 
filing, but a touch of matt black paint 
soon put it right. 

The rangefinder, a Watameter, is cali- 
brated from 22in. to infinity. To use it, 
the procedure is simply to find the 
range, set the lens and then, moving the 
eye down to the Bolex viewfinder, shoot 
It slips easily out of the shoe and can 
thus be removed when not required. In 
practice this is seldom done, because it 
does not get in the way. 

ROY SMITH 





Amateur Cine World « 27th April 196] 


Running Commentary 
BY SOUND TRACK 


WITHIN ABOUT A YEAR Of taking up the hobby, enthusiasts 
often suffer great anxiety about lens quality. They wonder if 
their camera lens is “a good one,” or whether they should 
change it for another of more or less the same specification 
but costing maybe twice as much. 

What are the differences between a good and a super lens? 
There is no discernible difference at the commonly used 
apertures of f/5-6, £/8 and smaller. 

And there will be no discernible difference if any or all 

these factors apply: 

(a) Camera unsteady (hand held). 

(b) Camera mechanism imperfect 
float). 

(c) Film inaccurately exposed, or grainy, or inaccurately 
processed. 

But the super lens will be better at the larger apertures, 

particularly at f/1-9 and f/1-4, and this will show up in 

two ways:— 

(a) There will be 
screen, 

(b) Contrast will not deteriorate: that is, dark areas will 
not be spuriously lightened by stray light 

Items 1 and 2 show that the super lens is worth the extra 
money only to the rather serious cameraman one who 
normally uses a tripod, owns a camera with a mechanism 
giving better-than-average steadiness, and will fairly often 
work with the lens at its larger apertures. I am, of course, 
discounting the “snob value” of having a super lens. 

Against this, it is sometimes argued that it is advisable for 
even the casual cameraman to buy the super lens on the 
ground that its additional quality will reduce the ill-effects of 
some of his bad technique. But this is not so. To take just 
one example, the loss of quality from an unsteady camera 1s 
considerably greater than the loss (if any) between the super 
and the good lens. 

The chief constructional difference between the two classes 
is the additional number of glass elements in the super lens, 
and this accounts directly for the difference in price. Addi- 
tional lens elements call for additional assembly work, addi- 
tional design and computation costs, and increased manufac- 
turing accuracy at every stage 


(vertical or sideways 
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Sub-miniature qualitv: black rectangle shows the relative size of the 
16mm. negative from which this enlargement was made 


LENSES: GOOD v. SUPER 


No manufactured part can be relied on to be “spot on” for 
size; there must be a tolerance, and the tolerance has to be 
twice as fine if there are twice as many components affecting 
an overall dimension, Finer tolerances naturally demand closer 
control and this, just as naturally, puts up costs. 

There are two reasons why better and better lens quality is 

nowadays obtained by the use of what would once have been 
considered an alarming number of elements, The first is that 
the advent of blooming all glass/air surfaces has prevented 
losses and internal scatter, and made it possible to exploit 
these multi-element lenses. The second is that with the advent 
of digital computers, the task of lens-element computation 
has been phenomenally shortened. Any lens computation 
involves a vast number of calculations based upon the placing 
of the lens elements, the refractive indexes of their various 
types of glass, and the aperture number in use. Long series 
of sums have to be done, and then re-done with minor altera- 
tions to one of the several variables time and time again, until 
the maximum freedom from the various aberrations has been 
determined. The computer enables all these complicated 
calculations to be performed in minutes instead of weeks or 
months, and undoubtedly permits many more alternatives to 
be explored, with an increased likelihood that every now and 
again a still better lens will result 
Remember the Radex? 
AN ITEM OF 9-5mm. history that veterans may still be able to 
recall is the Radex projector. Obtainable from Woolworths 
in the mid-1930s, it was made of sheet metal in black crystal- 
line finish and weighed 60z, The projection lens (focal length 
l4in.) and a 4-5 volt, 3 watt lamp powered by a standard 
battery gave a very fair picture—a foot wide at a throw of 
34ft 

The Radex was hand-turned, 8 frames per turn, and had 
fast pull-down but no shutter, so that a white streak down the 
centre slightly marred the screened picture. Stills and reverse 
there were no sprockets or take-up complications, 
because loop-films were used. At that time, spare batteries 
cost 3d., spare bulbs Id. and extra loops 6d. The projector 
complete was sold in two parts at a total cost of Is., and for 
another 6d. you could buy a folding 12 x 9in. silver screen. 

In those days this column was young and hearty, and it 
submitted a review of the Radex, exactly on the lines of a 
formal test report, to the Editor of ACW, then two years 
old (meaning ACW, not the Ed.). But the masterpiece was 
never printed and had in fact been forgotten for more than 
twenty years when Fate recently brought the rejected MS to 
light. At last, with weekly publication, there may be room for 
a little bit, so I'll dust it off and try again:— 

REWIND: The special loop-films have enabled the designers to 
dispense with this bugbear. 

TILTING DEVICE: None fitted, but the Agents retail American 
magazines of suitable thickness at 3d. each. 


were easy 


Sub-Miniature Sharpness 
A READER OF MY NOTES on 16mm. “sub-miniature” still cameras 
has kindly sent me a full-plate enlargement, reproduced here- 
with, for which he modestly claims only one point of interest 
its size relative to the original. | have marked the 16mm. 
negative to scale on his print, and as you can see there is 
quite some magnification 
One could have fun doing one of those “pictorial criticisms” 
of this typical English scene, with its powerful verticals, sym- 
metric foreground fencing, discarded cigarette packet close to 
litter basket, invitation to be “twice the man,” and massive 
steel bridge symbolising the might of rail over road. 





THE BIRTH OF A CAMERA (7) 


BY JOHN G. JACKSON, M.B.K.S, 


Amateur Cine World « 27th April 1961 


Why can’t it be cheaper? 
Why can’t it be fully automatic ? 
Why are many manufacturers going 


away from the D mount? 
Why the difference in aperture sizes? 


These are some of the questions answered in this 


concluding instalment. 


Specification Completed: 
Sales Manager Satisfied 


MANAGER of Tri-Gauge 
Apparatus Ltd. is, as usual, on the tele 
when the Chief Designer and 
West arrive in his office. He 
them to sit down, and Charlie 
a pile of photo 
The Chief leans 


whispers ] 
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graphic trade magazines 
towards Charlie and 
thought it would be better to come and 
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PROJECTOR 


and the automatic exposure system o 
the new camera,” says the Chief in 
answer to his unspoken question. Some 
what mollified and a little flattered, the 
S.M. distributes cigarettes all round and 
listens intently while the Chief outlines 
the position 

The standard lens for the TRIGA 
camera will be 12-5mm. in focal length, 
with a maximum relative aperture of 
f/1-4. It will have an international D 
mount; a 65mm. f/1-9 and a 25mm 
f/2-4 will be offered as accessories. The 
D mount will give the user the oppor 
tunity of purchasing any of the range of 
famous 8mm are currently 
available zooms 

“Why are many 


lenses which 
included 
manutacturers gomng 
away from the D mount?” asks the $.M 
Charlie explains that many problems 
from the use of D mounts. The 
seat to film plane 


irise 
uccuracy of the lens 


Fig. 1. Difference be 
fween camera aperture 
and projecter aperture, 
made necessary in order 
to provide for manufact- 
uring tolerances of film 


and equipment 
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has to be plus or minus 4 ten th 
sands of an inch to ensure good defi 
tion and resolution. The lens, likew) 
must be manufactured to very clo 
limits For cheapness, many cit 
cameras have buill-in, non-intercha 

able lenses; these can be 
focused to suit each camera, hence the 
manufacturing tolerances can, by com 
parison, be wide open. The camera with 
an interchangeable lens is generally of a 
higher quality throughout, for it is 
wasteful to spend money on 
for one part of the camera if the rest 
of it is second-rate 

“Anything special about the lenses? 
inquires the §.M. He is told that they 
will be hard-coated on all surfaces, the 
iris diaphragm ring will have click-stops 
and a depth of field scale will be en- 
graved on each lens. They will be 
provided with hoods and filter holders 

“Now what about the exposure sys 
tem?” asks the S.M. eagerly. “Wait for 
it!’ says the Chief, “You haven't asked 
about the viewfinder yet.” 

The viewfinder will be mounted along 
the top of the camera. It will be hinged 
at the front so that parallax can be 
overcome, The eyepiece will be adjust 
able to suit the user’s eyesight, and a 
rubber eye-cup will be fitted. It will 
cover a focal length range of 6-Smm. to 
36mm., and will be a zoom type that 
is to say, the correct effect will be ob 
served by the user. For example, the 
subject will be magnified when the tele 
photo setting is used and diminished at 
the wide angle setting. The use of masks, 
or engraved lines, was rightly condemned 
by Charlie -——in an earlier discussion 
as being entirely misleading. The field 
covered by the viewfinder will be smaller 
than the field covered by the lens 

“Why’s that?” interrupts the S.M 
‘Seems like a fiddle to me.” Charlie pro- 
duces a copy of BS.677 Motion Picture 
Film, Part 3 8mm., and shows him 


individually 


accuracy 
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A SERIES FOR BEGINNERS by H. A. Postlethwaite 





FILM SPEED RATINGS 


CORRECT EXPOSURE depends on two 
things: the amount of light that reaches 
the film, via the lens, while the shutter 
is open; and the speed rating of the film. 

The amount of light can be varied by 
(1) opening or stopping down the lens 
aperture; (2) using a filming speed faster 
or slower than the normal 16 f.p.s.; (3) 
using a variable shutter, if the camera 
has one; (4) using a filter in front of 
the lens. But the light reaching the film 
is not materially affected by the substi- 
tution of a lens of different focal length, 
or by the use of a long-focus or wide- 
angle attachment: f/8, for example, is 
always f/8. But first let’s consider the 
matter of film speed ratings 

Everyone knows that some films are 
faster than others. The fastest mono- 
chrome stocks (Perutz 400, Kodak Tri- 
X, Gevaert Ultra) are from ten to forty 
times as sensitive as Kodachrome. If you 
were filming in daylight under condi- 
tions that required f/2 for Kodachrome, 
you would need to use f/63 with 
Gevaert Ultra or f/12-5 with Perutz 400. 
And if these were the appropriate aper- 
tures at 16 f.p.s., you could film in 64 
f.p.s. slow motion at f/6-3 with the 
Perutz or {/3-2 with Gevaert, whereas 
Kodachrome would require the (almost) 
impossible aperture of f/1. The quality 
of these extremely fast monochrome 
films is not as good as that of slower 
films, but they do permit shooting under 
conditions that would otherwise be 
hopeless 

It is, of course, essential to know the 
rating of the film you are using. If you 
have an electric-eye camera the meter 
must be pre-set to the appropriate figure. 
and if you use a separate exposure 
meter, it must be read accordingly 

A few electric-eye cameras are per- 
manently set for film of one particular 
speed rating, probably that of Koda- 
chrome in daylight. In such cameras, the 
aperture must be adjusted by hand when 
a film of different speed is used. Agfa- 
color, for example, is about twice as 
fast as Kodachrome; if the electric eye 
indicated f{/8 as the correct aperture, 
you would have to close down manually, 
to f/11. 

Film speeds are usually quoted in the 
ASA (American Standards Association) 
notation, In this the speed number is 
doubled when the speed of the film is 
doubled, so that a film rated at ASA 20 
is twice as fast as one rated at ASA 10. 
Being twice as fast, it requires a lens 
aperture one stop smaller; Thus, if a 
film rated at ASA 10 required an aper- 


ture of f/5-6 for a certain scene, one of 
ASA 20 would require [/8. 

The speeds of films manufactured on 
the Continent are often rated in the DIN 
notation. (DIN = Deutsche Industrie 
Norm=German Industrial Standard). 
You sometimes see a Scheiner number 
or a BS (log.) figure quoted. All such 
notations are logarithmic, the film 
speed being doubled when the speed 
number is increased by 3, so that DIN 
14 is twice as fast as DIN 11. 

Until a few years ago the most com- 
monly used rating was that associated 
with the Weston exposure meter. How- 
ever, on the introduction of the Weston 
Master III, the Weston ratings became 
the same as ASA. Nowadays, therefore, 


say minus 10. The best course is to 
learn to think in terms of ASA. The 
ASA rating is almost always given on 
the package in which the film is sold, 
or in an enclosed leaflet. If it isn’t, work 
it out with the help of Table I, which 
shows how the various ratings compare 
ASA speeds of some popular 16mm 
and 8mm. films are given in Table II 
These are the ratings recommended by 
the manufacturers, but when using any 
film for the first time it is wise to shoot 
a few scenes at apertures slightly larger 
and slightly smaller than the rest in 
order to check that the rated speed is 
the best for your camera and your way 
of using it. It is possible, for example 
that your exposure meter reads just 
bit higher or lower than the average; or 
the shutter of your camera may p 
slightly more or less than the nomi 
amount of light at normal filming spe 
So if £/8 seems the correct stop for 


TABLE I! 
FILM SPEED EQUIVALENTS 
A figure in any column represents a speed one-third of 


a stop faster than the figure in 


the column to the right. 





ASA & Weston 

Master Ill & IV 160 
Weston Master II 

and earlier models 125 
BS (log.) 33 
DIN 23 
Scheiner 34 





to quote a speed as “Weston 40” is 
ambiguous. For users of Master III and 
IV models, it simply means ASA 40; for 
users of Master I] and earlier models, 
it means ASA 50 

It’s all very confusing. and a further 
complication is that the relationship 
between different ratings is not alto- 
gether free from doubt, Gevaert quote 
DIN as being equivalent to BS (log.) 
minus 9, Agfa and other authorities 


TABLE II 


EXAMPLES OF PILM SPEEDS 





DAY- ARTI- 
LIGHT FICIAL 
LIGHT 

ASA 


GAUGES 
mm. 


Colour 
Kodachrome D ... 10 
Kodachrome A . 10° 
Agfacolor D ; 16 
Agfacolor A ‘ 20° 
Gevacolor D - 10 
Gevacolor A . 16° 


Black & White 
Gevapan Micro § 12 
Gevapan Super . 25 16 
Gevapan Ultra ... 100 64 
Kodak Plus X ... - 50 40 
Kodak TriX ... - 16 200 160 
Perutz 400 ina 400 320 
A ~ Artificial light stock, D - daylight stock. 
*With appropriate “A to D” filter, such as 
Wratten 85. N.B., with colour film “artificial” 
means photoflood light. 





certain scene, expose also one or two 
feet on the same scene with the same 
lighting at f/5-6, and a further foot or 
two at f/11. Make a careful note of 
what you do, and study the result when 
you project it. 

Some workers find they get better 
results on Kodachrome in daylight if 
they rate it as ASA 8 instead of ASA 
10; others prefer to treat it as ASA 12 
in summer and ASA 10 in winter, You 
may find it best to rate Agfacolor as 
ASA 20 instead of ASA 16. You have 
to find, by test, the rating most suited 
to yourself. Most probably it will agree 
with the makers’ recommendation, but 
it is as well to make sure and then, for 
consistent results, stick — at least for the 
time being — to the same kind of film 

The same test should also be a useful 
demonstration of the difference between 
correct exposure and over- and under- 
exposure, and it will in all probability 
give an indication of the latitude of the 
film you are using. Some films. stand up 
to exposure errors better than others, 
and that means they will be more 
tolerant of extremes of contrast in a 
scene. It is helpful to learn how far you 
can go. 
(Next week: 


KNOWING YOUR CAMERA) 
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The 9-Smm Reel 


Specto Dual 9°5/16mm. pro- 
jector; second hand it can« 

far less than many 
Rauge new projectors 


singie 


YOU MAY be interested to know why the 
newcomer to cine I mentioned some 
weeks ago chose 9-Smm. A man is usu- 
ally more interested in his camera as a 
piece of precision equipment than a 
woman is; for her the results on the 
screen come first. (A friend who has 
just bought a new 8mm. camera delights 
in handling it, but his wife prefers him 
to use his Motocamera because of the 
superior quality of the pictures!). 

Our beginner, too, was primarily 
interested in quality at a price she could 
afford, and required of her camera that 
it should be reliable, trouble-free, simple 
to use and capable of giving consistently 
good results. Provided that it was neat 
in appearance and not too heavy to 
carry, styling did not matter, If she can 
be regarded as typical, designers who 
place a lot of emphasis on styling 
should perhaps think again! 

If you know of anyone toying with 
the idea of starting cine on a small bud- 
get, you'd be doing them a service bv 
pointir 


out that there are real bargains 
to be picked up in the second hand mar- 
ket. Obviously, buying second hand may 
sometimes involve a risk, but not if one 
deals with a 
dealers are quite prepared to allow a 
trial period against a full deposit, and 
often the second hand carries a guaran- 
tee just as new equipment does. The film 
need cost no more than 8mm. (and can 
cost very much less!). 

The illustrations show a first-class 
outfit seen in the windows of 
known dealers recently. The camera, a 
metal-bodied Dekko in excellent condi- 
tion, with 25mm f/1-5§ Dallmeyer 
standard lens and 75mm. f/4 telephoto. 
was priced at £11 I1ls. With facilities 
for single-shot and variable speeds, it is 
a versatile instrument. 

The projector is the 500w Specto Dual 
9-5-l6mm. I have seen one or two of 
these recently, but as they are no longer 


reputable firm. Many 


weil 


BY CENTRE SPROCKET 


BARGAIN HUNTING 


ALWAYS A PLEASURABLE ENTERPRISE, 
IT'S PARTICULARLY REWARDING FOR FOLLOWERS 
OF THE MIDDLE GAUGE 


One of the bargains 

a Dekko with f/1'5 

standard and 3 in 
4 lens 


made one must expect them to become 
increasingly scarce, Prices range between 
£25 and £35, according to condition 
and condition can be very good, for the 
average nine-fiver takes a pride in look 
ing after his equipment. The model 
illustrated is, in fact, indistinguishable 
from new, An outfit of this sort, costing 
well under £50, is hard to beat at the 
price and the owner would be able 
to show 16mm. library prints as well 
A few months before there was any 
hint ol the difficulties which beset 
9-S5mm. last year, 1 bought a Moto 
well over twenty years old 
Even at that price it car- 
2 six months’ guarantee, which says 
r its design and manuf 
other exampie 
resulting from pride of ownership 


camera Luxe 


; mis 2 
or onlv 30s 


acture, and 
is yet ar condi 


tion 


good 


Spares and Current Models 

ought not to be, but the fact is that 

still having diffi- 

n getting Pathescope film and new 

and are worried about the 

n returning their films sent for 

processing. I have already affirmed in 

these l that there is now no 

rortage of 9-Smm. monochrome or 

Dealers can obtain supplies 

readily enough. New apparatus is 
available 

But although it is 


nine-fivers are 


columns 


film 


also 


find 


one’s 


irksome to 
reluctant to supply 
eq doubt if the remedy is 
to order direct from Pathescope. Any- 
one who has had dealings with them will 
testify to the courteous way they handle 

uiries, but they are manufacturers, 
ind wholesalers, and, I gather, 
wish to take the place of the 
your not giving 
to expect, 


yme de alers 


irements. I 


importers 
do not 
dealer is 
the service you have a 
keep on at him until he does 
Five Pathescope projectors are cur- 
rently available stock the Ace, 
Princess, Mark IX, Baby and Europ 


dealer. So if 
right 


trom 


and four cameras — the Prince, H and 
two. models of the Lido. Others are 
available to special order. The back-log 
of black and white film sent for pro- 
cessing has now been entirely worked 
off, and processing of P.C.F. has been 
continuing on a big scale for some time. 
From now on we can expect our films to 
be developed and returned within a few 
Incidentally, the new firm’s pro- 
cessing seems to be first class 

At least there is one thing (if only 
one!) to be said for severely limited 
choice of equipment: it can be expected 
to remain current longer than it would 
were new models constantly appearing. | 
heard the other day of an 8mm. user 
who was told that his five-year-old 
camera and projector are now obsolete 
and that spares are no longer made! 
Certainly the position is very different 
with 9-Smm. J. W. Foster and Sons, the 
official Pathe service organisation, carry 
a stock of spare parts so comprehensive 
that it is often possible for Pathe pro- 
ducts made as long ago as 1920 to be 
completely overhauled. 

For the Home Movie, nearly all 
spares are available except shutters; H 
projectors most spares except motor 
castings; 200B: all spares; Son: all 
spares except governors (which they can 
repair) and motors (which they can 
rewind); Gem: all spares except new 
motors, but old ones can be rewound; 
De Lue cameras: all spares except new 
viewfinder glasses; B Motocameras: all 
spares except rear viewfinder glasses and 
barrels; H Moto-cameras: all spares 


days 


Reloads 

DEALERS enterprising enough to offer to 
unload and reload customers’ 9-Smm 
chargers might well see their sales of 
raw stock soar, but I'm not hopeful of 
seeing such a service widely offered! A 
writer in the French magazine. Cinema 
d’ Amateur, bemoans the fact that most 
dealers in his town discourage the sale 
of 9-Smm. precisely because they are 
asked to give this service. Nevertheless, 
were Pathescope to make their chargers 
available for any nine-fiver wishing to 
buy them. other film manufacturers 
might be persuaded to enter the 9.5mm 
market. 
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Bell & Howell 
AUTOSET II 


8 mm. Cine Camera 
omplete with English Hide ever-ready case, 
£41.16.0d or on extended payments. 


Price: « 
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AUTOSET II 


8mm ELECTRIC EYE CINE CAMERA 


Action movies are easier to take, 
more fun to compose, because all 


the technical skill is built in! LOAD YOUR FILM 


swift, error-proof threading 

ndi straight away that this is 

The Bell & Howell AUTOSET II is one of the most popular an advanced-design camera. From 
’ this mor on, the ‘electric eye’ 

8 mm. cine came! of all time . and not withou od takes ove neasuring the light and 
aperture for you {(or 
the ‘manual centrol’ 
lessly—bect 174 hnical skill 1t 49 the Ai for special effects). You wind your 


ty 
ril, then 


reason. The 


Just load you m, press the button and follow the actior 
While you concentrate on the subje he electric eye does _— THE BUTTON 


111 the work. It measures the smallest chaz in light and ilf way down for normal runs, up for 

ingle-fram shot and all the way 
utomatically adjusts the lens aperture ven wohll \ l iown f ntin is runs (so that you 
You sight your 
picture-frame 


ettings to spoil the fun—with the brillian ITOSET viewfinder and the fast f/1.9 lens is 


re filming 


FOLLOW THE ACTION 


and as faithfully as the 
Ss brilliantly designed 
vorld around you 
1 amazing recision . all the 
‘ > = race, th xcitement, the poetry, 
FINE PRECISION INSTRUMENTS BACKED aa ceed WE sas ee 
BY WORLD-WIDE AFTER-SALES SERVICE AUTOSET IT gives om the freedom 
and confidence to make the most of 
ir creative ideas 
Handle a Bell & Howell camera 
1istakable feel 
appreciate the other 
. the brillia 


<nowing that you’ 
Every Bell & Howell product is fully guaranteed for 12 months and ¢ A Bell & Howell 


v. ©) 
world-wide network of accredite 1ealer rovi you with © @ Maio < MOVIEMASTER 
factory-approved service wherever your travels take you Vp wd 2 OF 8mm 
ay cine projector 
L 
..for brilliantly crisp 
pictures! Amazing 
Filmovara lens zooms 
your picture to fit the 
screen—perfectly! 


Price; £36.0. 0d. 


BELL & HOWELL >< 


THE QUALITY NAME IN CINE EQUIPMENT 
Your Accredited Bell & Howell dealer 
will be proud to tell you more. 


RANK PRECISION INDUSTRIES LIMITED Cine & Photographic Division, Mitcheldean, Glos. 





—— TEN BEST OF 1960 


* * 


A VILLAGE STORY. 810ft.,c.,s 
By Betty & lan Lauder, Disley 
Disley, the story of a community in 
the Peak District 


AWAY FROM IT ALL. 350ft., 


c, § 
By Gordon D. Rowley, Harrow 
Serio-comic holiday film 


BROTHERLY LOVE. 225ft. 

By Colin Ramsay, Musselburgh. 
Two brothers quarrel and have a 
pillow-fight ; but when the little one 


has his tricycle taken by a gang of 


other boys, big brother comes to 
the rescue 

A very pleasant, lively family 
film—if only more were like it! 
We enjoyed it very much. It is well 
photographed and quite well cut. 
Locauions are effectively used, and 
the boys play their parts nicely, 
with no trace of self-conscious- 
ness 

There are some faults: there is 
too much intercutting at the stage 
when the little boy runs to his 
brother at the riverside. One cut- 
in of big brother would have been 
quite enough (even that might not 
have been necessary) and, at the 
most, two shots of the victim 
running. The ending is disap- 
pointingly dull. How much nicer 
if the two brothers had been 
shown, later the same day, 
scrapping together again! 

The final chase should have 
been over locations more recog- 
nisably the same as those seen 
previously. It is always a good 
the audience pretty 

e locale—different 
set-ups will 


idea to get 
familiar witt 
angles and camera 
rule out monotony 

We liked the placing of the 
dscapes, ind the 
little more 
might 
high 


figures in the la 
simple theme \ 
expertise, and 
have been placed 
indeed 

BLUEBIRD ON LAKE CONIS- 
TON, 190ft., c, s 
By H. M. Cressy 
field 

Documentary record of a 
the speedboat 


this film 


very 


Hall, Hudders- 


day’s 


practice wiih 


CAMPER TRAMPERS. 400ft., c 
By F. E. Hutt, Coventry 
Record of a Scottish 
holiday 

Very well 
edited, this film has some lovely 
very 


camping 
photographed and 


colour and one or two 
striking shots. Opportunities have 

occasionally we 
liked to see the 
poodle’s reactions to Highland 
cattle more definitely portrayed, 
for instance! The scene with the 
dog at the bridge is funny but 
we don't see how the animal did 
get across in the end! 

There are some unnecessary 
shots here and there; for instance, 
we have the marvellous picture of 
the wife silhouetted against the 
mountains, but this is followed by 
a pointiess cut-in of a rock cleft so 


been missed 
should have 


Swipe; s.o.f., 


Key: c, Colour; s 
Sound-on-Film; t, tape 
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You may well find ideas for plots and film construction in these 


that the producer can repeat the 
shot (also not necessary!) with 
himself in frame. (Otherwise, we 
must acknowledge, inserts are 
used very well indeed.) 

The sense of weather changes 
is well conveyed. The ending (the 
snuffing out of the candle) is neat. 
The map inserts are too short to 
enable us to make much of the 
geography of the trip. 

Zest is a little lacking—prob- 
ably the whole film is just a trifle 
too slow; but we enjoyed it much 
more than many holiday films. 


COLOUR TEMPERATURE. 
600ft., c, t. 

By H. R. Clements, 
S.W.14. 

An artist paints an _ abstract 
picture, while the camera presents a 
constantly moving and changing 
cadenza of colour, showing the 
work in progress, the studio, and 
dipping into abstract fantasy with 
blobs of paint and the swirling 
movement of the brushes 

Cut to something like five minutes, 
this could provide the material for 
a little masterpiece. We have 
seldom been so excited by an 
idea, yet at the same time so angry 
to see it almost wasted through 
lack of discipline! 

It is neither a short colour 
abstract (which could be very 
exciting) nor a serious attempt to 
get inside the mind of an artist as 
he creates. It sprawls somewhere 
between these two, never quite 
making up its mind what the 
ultimate effect is to be 

The opening montage of city 
lights is far too long—and is it all 
that necessary? The final jiving 
sequence certainly does not seem 
to be. In between lies embedded 
the stuff of a really fine film. The 
tracking shots with the brush-end, 
the use of the kitten, the rapid 
growth of the design on the 
canvas—these are splendid. But 
the pace is uncertain, and the 
rhythm lacking 

We beg the producer to re-cut 
this picture. Make it much shorter, 
prune away all inessentials, and 
make sure that colour, music, 
movement, angle (and occasional 
silences) match inevitably, which 
they do not at present. We hope to 
see a revised version next year! 


London, 


ELEVEN BUS. 74Sft., c, t 
By John A. Dettmar, Welwyn 
Garden City 
1 No. 11 London bus tells us 
about the places along its route, and 
we see some of the city’s most 
famous landmarks 

The idea behind this film is very 
good indeed, and it is clear that a 


TWO STAR AWARDS 





All are l6mm. Details of the Ten 
Best appeared in last week's issue. 


great deal of work has gone into 
it. The photography is excellent, 
and the coverage of the material 
very full. But it is not really a film 
but rather a series of picture 
postcard views of London more or 
less linked by commentary 

It might have been much more 
successful had the voice conveyed 
more of a personality, if the com- 
mentary had avoided the guide- 
book cliches which here, as all too 
often, be-devil the amateur (and 
the professional) “interest” pic- 
ture. We should like to have had 
more of a “bus’s point-of-view” 
As it stands, the personification of 
the bus is no more than a gim- 
mick, and it has not been worked 
out very originally 

Some good chances are lost. 
When the commentary tells us 
that buses scuttle around St. 
Paul’s “like red hens”, a high- 
angle shot of just this might have 
made a splendid effect. And what 
of the bus’s attitude to people? 
There’s a theme for a film quite 
apart from the tourist interest! 

The music adds nothing, merely 
irritating by its dreary repetitions 
of outworn cliches. The pauses in 
the delivery of the commentary 
are most disturbing: these should 
not heve been allowed to remain 
We commend the film for its idea 
(even if it was not fully worked 
out) and for its painstaking 
coverage of the subject, in excell- 
ent colour. 


FULL CIRCLE. 2,000ft., s.o-f. 
By Chalfont Secondary Modern 
School, Chalfont St. Petes 

A year at the School 


GOLD IN THE GRASS. 2,000ft., 
c, $.o.f 

By Keven O'Kelly, Cork. 
Documentary showing the im- 
portance of fertilisers in grassland 
farming in Ireland 

This film has a quite professional 
polish, although the colour print 
iS NOt too good. It is pleasant to 
find an absence of music, and the 
voice of the commentator is 
sympathetic, giving a_ certain 
warmth which, unfortunately, is 
somewhat lacking in the treatment 
as a whole. The film is too much 





SEE THE TEN BEST AT THE NATIONAL FILM THEATRE 
Performances at 6.15 and 8.30 on Thursday, May 4, Friday, May 5 and 
Saturday, May 6. Additional performance at 3 p.m. oa Saturday, May 6. 


Tickets at normal theatre prices: 


2s. 6d., 4s. and 6s. The 4s. and 6s. are 


bookable in advance. Write the theatre at South Bank, Waterloo, London, 


S.E.1 


(please remember to enclose a stamped addressed envelope) or 


telephone WAT 3232. The box office is open for advance bookings daily, 


except Sundays, from 11.30 a.m. to 7.30 p.m. 


You do not have to be a 


member of the British Film Institute to attend these shows. 


of a “lecture with slides”. There 
are some good visual images—the 
cattle grazing, the Atlantic rollers 
raging in—but too often visual 
and narration are unconnected 
(e.g., the talk of grants while we 
watch shots of an excavator in 
action). 

After a while, the effect becomes 
monotonous, as pan shot folk 
pan shot, while the lecture on 
track continues. We kept won 
ing: “When is this film re 
going to begin?”’ The introduc 
of a few carefuily contrived s¢ 
effects might have livened up t 
treatment considerably. 

We commend the entry for its 
patient thoroughness, for its 
technical adequacy and for the 
importance of its theme, but we 
are not convinced that this is a 
really filmic presentation 


GO SEE. 580ft., c. 

By Peter Morley Flook, Coulsdon. 
Little Paul's experiences during a 
holiday in Devon 

The colour is very beautiful 
indeed, and there are some 
excellent compositions, making for 
some stunning shots. But the film 
is rather too long and too slow 
There are too many shots to 
almost every sequence, and indi- 
vidual shots are frequently held 
for too long (e.g., the shot of the 
gull on the ledge, near the 
beginning) 

The parents are surely intro- 
duced rather late in the first part 
of the film. They are, after all, 
important “characters”? The scene 
between Paul and the dog, in 
which he throws water at it, is 
rather nice; and we liked very 
much the shot of Paul on the 
bridge, watching the engine—but 
there is not enough of this sort of 
thing, encouraging us to see “with 
Paul’. More close-ups of him, 
registering different expressions at 
what he sees around him, would 
have made the whole thing rather 
more effective and satisfactory 

The railway continuity is poor 
towards the end, and this does 
show up when there is so much 
polish in the photographic aspects 
of the production. A pity we never 
saw the train start. Surely this 
would have been a_ climactic 
moment for the little boy? 

A pleasant film, but the pro- 
ducer has not been sufficiently 
imaginative in letting his camera 
look at things as the child would 
look at them; and he has com- 
mitted the sin of taking things too 
slowly! But what an improvement 
on so many family holiday 
pictures! 
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HOLIDAY PIO. 650ft., c 
By Alan Sidi, Guiseley 
Holiday in Italy, by charter 


INCOMING TIDE. c 
By John Lingwood, Hornchur 
Nature study of the limest 
shelf at Whitecliff Bay 
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been very effective indeed, but for 
one or two faults: 

It is too slow; much of the 
opening is unnecessary. There are 
ons or two bad instances of poor 
colour matching between adjacent 
shots—and this sort of thing is all 
the more noticeable when so much 
of the film is so polished. Also, 
there are distinct glimpses of day- 
light through the windows in what 
are supposed to be night-time 
interior shots. These could have 
been avoided with more care over 
camera angles. We did not 
altogether like the character of the 
voice—and we thought that there 
was too much narration 

Most important of all, there is a 
shot too many at the climax. The 
shot over the shoulder of the sup- 
posed calif, looking at the 
frightened collector, is a good, 
alarming one. But it is followed by 
a full front view of the intruder, 
which gives the game away too 
early. Had this second shot been 
omitted, we would have supposed 
some sort of supernatural intru- 
sion, and, like the victim, have 
stayed alarmed a little bit longer 
rHE NEGLECTED CHILD- 
REN. 400ft., c, s.o.f. 

By Harry Birrell, Glasgow, S.3 

4 small girl and boy are left to cook 
their own food, take their own 
baths and put themselves to bed, 
while mother gossips at the gate 
Neglect is not confined to poor 
families and juvenile delinquents; 
it can happen in the upper classes, 


foo 


THE rHE BOOT. 
140ft 

By J. G. B. McCallum, Hawick. 

A lady getting in the way of 


the cameraman 


ORDER OF 


Keeps 


THE ROMAN WALL TODAY. 
450ft., c, t 
By Peter Wallace, Hexham, 
A pilgrimage along Hadrian's Wall. 
Good and neat camera- 
work throughout; and the music is 
well-choser The commentary is 
packed with information, and, on 
the whole, is quite well delivered. 
There are some lovely scenic shots, 
and the treatment is certainly very 
thorough. The film should certain- 
ly interest amateur antiquaries 
But we do not find the shape 
satisfying; how did the three come 
to meet at the beginning? Why the 
shots of them clambering around 
before the 
subject takes command? 
rhe ending, too, is very poor. 
Occasionally, the commentary 
the vice of giving inifor- 
which the visuals are 
ind there is an overall 
that this is a lecture 
film rather than a 
film in right. It may be 
that the subject is not readily 
ible to cinematic treatment; 
certainly, the producer has not 
managed to use the medium in any 
fresh or exciting way to put over 
interest in the great Roman 
But we liked the film, and 
commend the producer for his 
thorough coverage and obvious 
interest in his subject-matter 
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Do you possess 
(> 
o) mm. 
sound projector? 


If so, how about giving up an evening to 
put on a film show at your local Hospital, 
Youth Club or Old People’s Home? From 
May list the Dunlop Film Library will be 
ut on free loan a one-hour enter- 
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ISRAEL 

- « « land 

of the 
Bible 


offer the following films 
available on Free Loan to 


Religious organisations of all 


now 
Societies, Clubs, 
denominations, Hospitals, Women’s Institutes, et 
ALL FILMS: 16mm. SOUND and in COLOUR 
‘AND THEY MET IN GALILEE’ (28 mins.) 
‘OFF THE BEATEN TRACK IN ISRAEL’ (28 mins 
*COUNTRY OF THE GOLDEN FRUIT?’ (20 min 
* WONDERFUL ISRAEL’ (20 mins.) 
ISRAEI AN ADVENTURE (24 mins.) 
‘FOLLOW THE SUN TO ISRAEL’ (/7 
‘THE BOOK AND THE IDOL’ (/4 mins.) 
*THE ANCIENT SEA’ (20 mins.) 
In Black and White only*ROAD TO THE RED SEA’ (/77 
“WOMEN IN ISRAEL’ (/5 mins.) 


which are 


mins.) 


ISRAEL GOVERNMENT TOURIST OFFICE 
59, ST. JAMES’S STREET, LONDON. SWI 


Telephone HYDe Park 2431 











BARGAINS OF THE MONTH 


8mm. black and whice 25ft. double run negative reversible film (not pr 
paid, not spooled) fast pa 29 Sch) or (27 Sch) slow pan, 6/6 plus 6d 
Brand new |6mm. spools complete with cans in maker's original wrapr 
1,600ft., 12/6, post 2/6, 800fr. 5/-, post 1/6, 400ft. 3/-, pose 1/6. Ger 
Kodak magazines loaded 50ft. fast pan (29 Sch) reversible 16mm. film 

d Bell-Howell Autoload Cameras, price 10 - 

s fast pan (29 Sch) i6mm. negative reversib!l 
n, post 1/6. Ditto slow pan, 15/- per ¢ 


Cine Kodak magazines a 

Limited quantity 300ft. tir 

film in 12 25fc. rolls, 30/- per t 
6. G.45 ex A.M. gun cameras, 16mm., 254t, magazine, 2” lens, fixed focus 
24v., brand new in tropical packing, €2/15/-. Ditto slightly used, €2, both 3 

t. G.G.S. recorder cameras latest mode! Mark 3 |6mm. 24v., 14° b med 

Sfr 


to {/16.2 6 frames per second, three shutter speeds, 2 
» maker's packing, including case, £5. Ditto slightly used 
jreds of ex-professional cinema lenses focal 


lens, f/1-9, iris 
magazine, new 
£3/10/-, both 3/- post. Hu 
lengths from |}* tc all taken in exchange or from closed cinemas c 

£50 each. 52mm. diameter barrel, £3, 42mm. barrei, €2, both | /6 post. A 
few with slight balsam spread in one doublet, no effect on performance 
£1/10/-. Als one doublet chipped or cracked, but one perfect 

sblet suitable for optical experiments, £1, all post 1/6. 2” optical glass 
Bi-Convex Condensers, 5/-. Genuine Kodak 7 = 50 Prismatic Telescopes 
»st £50 each to make, in fitted locking wooder 
filters, integral graticule sight, beautiful 


st uD 


some with 


rand new, ex-Admiralty 

case, binocular eyepiece with 

trument, price €5 plus 5/- carriage. Thousands of projector lamps from 

8 - each. Lists S.A.E 

Ministry |6mm. sound silent projectors. Completely stripped and rebuilt, 
4 


these projectors are the BEST on offer. All cases recovered in good quality 


please. My speciality, reconditioned G.B. L.516 ex-Air 


eatherette, complete with speaker, all leads and plugs, take-up spool, spare 
lamp, instruction booklet, price €60, or £10 deposit and 5 monthly payments 
f £10. STOP PRESS —Limited quantity brand new Movie-Pakettes (Sound 


and Silent) at less than half price 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone, 2220/3210 
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Collector’s Corner 


BY KEVIN BROWNLOW 
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WILL THE F.B.1. POUNCE AGAIN? 


The Hollywood Museum invites collectors’ co-operation, but will 
it give assurances that their confidence will not be betrayed? 


rHE BEST NEWS for a long time has 
just arrived from Hollywood. Keith 
Weeks, secretary to veteran producer Sol 
Lesser on the Hollywood Museum pro- 
ject has sent me the Museum's progress 
report. This proof of the 
new, enlightened attitude of American 
film producers. They have realised the 
futility of the wholesale destruction of 
films and they have at last —1naugur- 
ated an archive of their own 
But as historians have already pointed 
out with some bitterness, they had to wait 
until Hollywood had lost its place as the 
biggest film producing centre in the 
world, until most of the finest products 
of its past had 
and until television, through its re-issue 
of silents and early talkies, had inter 
ested the public in Hollywood's history 
Then they launch their project and it 
becomes The Hollywood Motion Picture 
and Television Museum 
The launching takes place just thirty- 
seven years after the first campaign for 
a museum In 1923 Terry 
Ramsaye’s serial, The Romantic History 
of the Motion Picture, was reaching a 
readership through the American 
magazine, Photoplay. Accompanying one 
of the chapters, in the April ‘23 issue 
irticle headed “Lest We Forget” 
in which the editor pleaded for the pre- 
{ the mot } 
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tv, aval le now 

picture 

audience which sav oody itham’s 

flickering ire der ration on the ht 
of April 23, 95, in ork 

Fifteen years agi > machine ith hich 

Major Latt an 


screen was 


scovered the empire of the 
carted out of a warehouse at an 
upstate factory by a janitor and burned with 
anaccumulation of papers of unknown content 
it was merely junk, destroyed to make room for 
a more recent junk This 
has been the fate of many an important relic 


accumulation of 


of the screen. This is the way that the rapid 
passage of time disposes of abandoned works. 

“America sends expeditions of learned men 
to dig in the dust of Egypt to seek out the 
gewgaws and bracelets where the Shepherd 
Kings buried their Meanwhile the 
beginnings of the one great art that is more 
nearly America’s alone than any other are 
rapidly on their way to become at one with 
Nineveh and Tyre 

“The endowment of a museum of the motion 
picture presents an opportunity for some of 
those so magically enriched by the screen to 
make graceful acknowledgement of their debt 
to yesterday. By this means the motion pic- 
ture’s beginnings may be preserved to history 
and spared the sketchy inaccuracies of some 
future archaeology.” 


harems 


Hollywood took no notice, And now the 
archeologists are at work. “The hour is 
late’, says the progress report, “but not 
too late’, the Resolution of the Holly- 





WHITE FLASHES ON THE SCREEN 


4 white flash on the screen is not always 
the result of careless scraping when 
making a splice. This can, of course, be 
the cause, but the trouble may arise from 
scraping the wrong 

| ber or end. The area of a 
splice covers part of 
one frame and part of 
the next. If frame A is 
dark (see diagram) 
and frame B light, and 
if A is scraped, the 
portion shaded _ will 
consist of scraped film 
(A) and light film (B), 
and as this becomes 
| part of a frame in the 
scene, it will 
project as a_ white 

flash. 

If, however, the film 

| is reversed for the pur- 
pose of the splice, and 
B is scraped instead of 
4, the overlap will be 
covered by the un- 
| scraped portion of A, 
| which is dark, and 
will not show. 

Light frames due to 
overexposure of the first frame in a 
scene, while the motor is gathering speed, 
do not usually show on projection; they 
may be noticeable if they occur in a 
sequence of dark scenes, and then they 
should be cut out. But if the motor runs 
down and stops when the camera gate is 
open, there will be a completely blank 
frame which will certainly be noticeable, 
and it must be removed. 


t 
} 
f 
} 
t 





1a er 














wood Museum’s Archive acknowledging 
the fact that “much of the earliest 
material has survived through the efforts 
of private collectors”, So they plan an 
all-out campaign to rescue as much of 
this material as they can. The Archive 
Committee is now selecting the films for 
permanent inclusion. Herbert Luft, the 
film historian, is preparing a catalogue 
from the earliest days of film produc 
tion. As soon as these jobs are complet 
we can expect to hear what 
Museum require. Will collectors 
operate? That depends on the attit 

of the Museum authorities 

If a collector is asked to supply 
of the American films in his colle 
the Museum must assure him th 
big companies won't confiscate the 
under copyright reguiations. For « 
Board are representatives of W 
Bros., Fox, M-G-M, Screen Gems, et 

Recently a collector who gave a show 
of the original Ben Hur was pounced 
upon by FBI men. Most collectors have 
been guilty of some act of piracy while 
collecting silent pictures it’s fre 
quently essential if a rare film is to be 
rescued from destruction, I suspect that 
the Hollywood Museum is going to be 
very grateful for our illegalities! 

Many collectors will be unwilling to 
part with their original prints, but they 
may allow dupes to be taken. These 
would obviously have to be made by 
laboratories over here. But if these 
laboratories spot the name of the pro- 
duction company on the credits — as 
may often happen — they will either re 
fuse to print it, or report it to the 
company concerned. This could have 
awkward repercussions! For the English 
representative of the American company 
is seldom as enlightened when these old 
films come to his notice. Incineration is 
his usual reaction Though many col- 
lectors myself included—are_ very 
willing to co-operate with the Museum, I 
suggest that no specific approaches be 
made to them until we receive assurances 
that our confidences won't be betrayed 

[here are no problems over stills and 
documents, of course, and Mr. Weeks 
tells me that lists of these would be very 
much appreciated. So far, the Museum's 
Archive has been doing very well, thanks 
to gifts from Cecil B. DeMille’s 
daughter. “This superb collection in- 
cludes scripts, prints of 70 films made 
over a 40-year period, props, cameras, 


continued on page 598 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 


are answered by post (we regret we cannot undertake to answer them by telephone) and a smal! but repre- 


sentative selection is reprinted weekly on this page. It will help 


the Bureau to give a speedy service if querists 


confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 
write on one side of the paper only. Letters should be accompanied by a stamped addressed envelope and the 
Query Coupon from the foot of this page. Address: ACW, 46 Chancery Lane, Lond W.C.2 
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Your friends’ advice is neant but 
edlessly pessimistic. While it rue that 
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c cameras, the fact ist proving 
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Writing on Celluloid 

I have just bought a titler complete with small 
cellulo Should I use 
pencil or ink and would daylight be satisfactor) 
for exposure?—L.A.H., Lincoln 

We acvise Indian ink, which dr 
and is easily washed off after use 

It is always better to title by artificial light 
because only thus can you be sure of consistent 
results. Two 100w. pearl lamps in reflectors are 
all you need. With bulb tips at 12in. from the 
title card centre, suitable exposures at 16 f.p.s 
would be f/4 on Kodachrome A and Gevaert 
Super, or f/2-8 on Gevaert Micro 


heets for 


writing on 


1es quickly 


Topping Up 

I am trying to give what the servi 
calls *“‘a major workshop overhaul” to a second- 
hand projector. On stripping it down I find that 
certain of the shafts run in oil-impregnated 
bushes and it seems a pity to re-assemble all the 
pieces (1 hope!) without taking the opportunity 
of giving these bearings a fresh charge of oil. If 
you think this advisable, should it be 
done?— N.C.J., Gateshead 

The lubricant in these bushes is often said to 
be sufficient for the life of the machine, but we 


e manual 


how 





ACW QUERY COUPON 
Effective for one week from date of this issue 
(three months for readers overseas) 
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MUME 


rmula for I (th 


chronise ! ” 


D.B., 


Belper 
bars 


rding 


juency, 


R.P.M 


sion lea 


x 120 


When the di 
nearest 

For a tape-driven 
use a p with a working diameter of 


J ‘ 
2 say, 2}in. over the flanges 


uinder, the 
whole imber should be used 
strobe, it nvenient to 
(The 
urate to with- 
an incn.) For such a 
a three-bladed shutter and 16 f.p.s. 
need spoke strobe for 
or 96 spokes for 3} i.p.s 
working circumference of 7hin., 
turn one one 
second at 74 i.p.s., or one in two seconds at 
34 i.p.s. Accurate strobe pulleys can, of course, 
be bought ready made: one example is the 
Arrowstrobe, obtainable through cine dealers 


388in. and 
working diameter should be acc 


ousandth of 


th 


in one 
pulley, witt 
projection, you 
74 i.p.s. tape, 

Having a 
the pulley will 


a 48 


revolution in 


Telephoto Supplementary 
Is it possible to use a telephoto supplementary on 
my fixed-focus 8mm. camera?—S.P.H., London, 
S.E.22 

The only telephoto attachment suitable for 
adding to a fixed-focus lens is one of the afocal 
type which has no focal length of its own 
Optically similar to a Galilean telescope, these 
can in principle be used one way round to give 
the effect of a long-focus lens and the other 
way round to shorten focus and give a wider 
angle of view. In practice, however, they are 
designed to work in one role or the other, and 


ally the front element is much larger than 
back. Incidentally, the reason a simple 
negative supplementary cannot be used to in- 
crease focal length is that the focus, which tn 
your camera you are unable to adjust, has to 
hanged. The afocal attachment avoids the 


od for this 


Short-Lived Brushes 


consume 
rate. 1 have 
ed heavy sparking from the region of the 


w and wonder 


projector has lately started to 


r brushes at an aiarming 
whether the armature 
wdings ped a fault. I would 

me your advice—J.H., Bishopbriggs 


ymimutat 


have develo 


ough these symptoms could result from 
such a fault would 
accompanied by overheat- 
srobably to the point of 
gz) and also loss ol power 
that the copper 
segments have worn down so far 
ca separators are standing 
he surface and grinding your brushes 
have the commutator 
i and the mica slightly undercut. This 
a lathe and a skilful operator—in our 
the kind of servicing job that is best 


e cine trade 


lited windings, 
ost certainly be 
the motor { 


r 
} 


likely cause is 
now 


The cure is to 


Submarine Exposures 


Is an meter reliable in underwater 
filming and can you give me a rough indication of 
required? —R.C.S., 


exposure 


ine sort of 
Middlesbrough 


Quite 


exposure 


long as the meter’s 
acceptance angle is in no way reduced by the 
window of the watertight case in which you use 
it. Underwater exposures are very consistent. 
Ona bright day, in clear water up to about 10ft 
deep, they will range from f/4 to f/2°8 with 
Kodachrome 


reliable, so 


We, Too, Are Fogged 


My last two reels of 8mm. Agfacolor came back 
from the labs. with white fogging superimposed 
on the normal orange fog. Is this due to the 
camera or to a processing fault?—Cpl. J., 
R.A.F., Hong Kong 

Without seeing a sample of the fogged film 
we regret that we cannot advise. The intensity 
of fogging, position on the film, and relation to 
areas not normally exposed (such as margin 
and frame-line) all give clues to its source. At 
the moment, the only tip we can offer is that if 
the fogging occupies the same place relative to 
the beginning of each shot it is very likely due 
to a minor light leak in your camera. 





NEXT WEEK—An assessment of the new 25 
ASA Gevacolor will be included in next 
Thursday's Test Reports 
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News from the Clubs 


Will the F.B.!. Pounce 


Now A 


ems mn i?T c % ‘ | pate 
Ayrshire ( , *T imilar Watfor 
withheld ne 

Hollywood M 

Happily itford, Herts 
as 


Southall P.C.¢ 


(8mm.) 


tinuing 
‘ s pursued their 

donors ; ’ 4 inburgl oa es 7 nt ir script. Visits to Whipsr 

Museum with gift i re ¢ { he scialit ir and yuthampton Docks are plan 

bequest Will Decor i leg i r rship has doubled in 


is Still small, and there 
nore members, both experier 
' 


particularly those 


ol 


Guise 
first show of members’ 
Mercury Movies C.S. the gratifyir 
th nihil 


public interest in their hobby 


had supposed 


ven ims teatured 


y for Mid-Cornwall C.S.’s 


e doubtless contribute 
Through this 
equipment, the society 

mumbership, whict 
45.(N. Freeborn, Mayfield 
Rawdon, Nr. Leeds.) 
h one roll each of 8mm. K 
sti option of purchasing one 
Liverpool A.P.A. were four groups from Wandsworth C.¢ 
x ns preser pete in the production of Take-O 
which emerged trom 
lemonstration ol 
by a member 


~ 


Travel Filming ( from pag 
Russia, but this was not one 
nply because Mr. Clarke w 
ested in the people and place 
He was not just pass! 
ed mass otf tacts ind 
i truly personal rece 
this personal qi 
d by his own running con 
made it so much more 
iy. Proud Pretoria. It was 
iccomplished, of course 
ng wrong that a 
exposure meter could no 


if you have 


the example 


ine society 


n two successive 
{ 


secona 


first! 


the 
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CINE | BARGAINS 


a 


ALANSON 


Co. Ltd. 


BEST IN THE WEST 


USED 8mm. CAMERAS 


BELL & HOWELL Filmo, f/2°7 £17 
BELL & HOWELL FilmoT 
ret, 2 Lenses 
<ODAK Brownie, filo 
ase. As new 
DLEX C8, f/2°5 F.F 
iled 
ZEISS Movikon, f/1.9 f 
are £28 
BELL & HOWELL Sportst 
f/2 F.F 
BELL & HOWELL Sp 
Duc * 1-9 


£95 
£16 


35 


£22 


£33 


USED PROJECTORS 
BELL & HOWELL ‘625’, 500 
watt 
BELL 
watt, 


SIEME 


£18 10 
HOWELL ‘606’, 400 
d Case 
NS 200 watt 


£24 10 
£15 10 


83-85 FAIRFAX ST., BRISTOL, | 


Telephone 26185/6 


119 QUEEN STREET, CARDIFF 


Telephone 26030 





PRESS DATI 
ISSUE 








CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 


3 ALBEMARLE WAY, ST. JOHN'S S@., 
CLERKENWELL, LONDON, E.Cc.! 
Est. 30 years CLERKENWELL 3295 7945 











VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5%, charge 
CALL TODAY—YOURS TOMORROW 

CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENeral 8958 








FOR ADVERTISEMENTS IN 
DATED MAY 1ith—FIRST POST 
MONDAY MAY Ist 


FILMS & FILM LIBRARIE 


MURRAYS OF GLASGOW.S arg Cine 
D , Ra 6 mr f H for 


THI 
ON 


A B 
I 
FILMS r.S 
r P t 
( R Kings ¢ 
BIRMINGHAM'S CITY CENTRI 
I i f \ 


S Bir 
ina 


8mm BW FILM 


H R 
WwW 
8mm FILM HIRE LIBRARY 
. S , 

f > H 
I B ‘ M . 
fmm 5S0ft B/W FILMS AT THE RIDICULOUS 
PRICE é 

BW 
r . 


& PI grat P 
; 
CONTINENTAL FILMS 
‘ t ‘ 


f Der 4 
I W GER 8 
HOME MOVIE FILMS 
S ovens Dp 
H Street, S 


GOLDEN FILMS LTD 
SUMMER SALI TIME 


I 
60-66 WARDOUR STREET, LONDON W.1 
GER 


8mm. FILMS. ¢ I j ( 

Oo r¢ ge R H M 

l6mm. SOUND FILMS BOUGHT AND SOLD 

( i S.A} 

R ( S ( Buck I 

R I I } 

FILMS, 16mm Simm. ALL INTERESTS, 1/6d 
I I ) + 4 

A et. | 


SUPER CINE 8mm. LIBRARY 

( G k W 54 i 
R 
8mm. FILMS BOUGHT SOLD, EXCHANGED 
5E.P.S. M . Ler k 
SUPER FILMS FOR COLLECTORS. Dia 
I P H S vt 
SALE OF 8mm. FILMS 
D W 4R 


I 


Smm. SOUND/SILENT FILMS. S 


B 4 | f P 
y 


8mm. FILMS SOLD 


EXCHANGED, BOUGHT 
¢ I a4 j Ww 


ICR 


9-Smm. SECONDHAN 
H’ M : é 
W“ 


D FILMS 0B 
B eA 





£ oe 


@ RATES. 6d. per word, (minimum 
charge 6-) prepayable to Amateur 
Cine World. 46 47 Chancery Lane, 
London WC2 


BOX NUMBERS available to all 
advertisers Cost 2- extra per 
advertisement 


@ THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 
at their diseretion, and do not accept 
liability for delay in publication, or 


for clerical or printers’ errors 
Aiea —_/ 














CAMPKINS of CAMBRIDGE 


USED ITEMS NOW 
IN STOCK 


C88 Lytar f/2°5 
~8 Yvar f/2-5 
tster Duo f 2°5 
7, ERC 

9, ERC 

irret and Case 


peeds { 


Bolex H8 D.V. Finder 


eoeoecccccocoeoceceoeo 


plex H8 Octameter Finder 
(OD fitting) Switar 
tster Spigot Tele 
3 Vapar Prisms to 
Lens Hood Bolex 12 
sunt TTH Serical f/1-9 


T 
TTH 14 


ecco 


10 

5 Interchangeable 10 

£6 10 

rret [6mm 
Leather case 


co sooo 


£48 10 


CAMPKINS CAMERAS 


1S King’s Parade, 
CAMBRIDGE Tel. 51791 


HOURS: 8.45 to 6 o'clock Daily. Thursday ! o/c.) 











= CINE BARLIGHT = 
FOUR LAMP LIGHTING UNIT 


Makes indoor filming even with colour 
as easy as outdoors 

Price only £2.15.0 direct from actual 
distributor. 

Best lighting unit value anywhere. 





Please add 2/- postage and packing 
Money refunded if not satisfied, or send 3d 
stamp for details 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 








~e @eweeeoeveo oe 


2<<<eSOUTHEND-ON-SEAcceee, 


J. PATIENCE 


PHOTOGRAPHIC DEALER 
9, QUEENS ROAD 
NEAR VICTORIA CIRCUS 
SOUTHEND - ON - SEA 
Telephone: 49547 
EVERYTHING FOR THE 8mm. AMATEUR 
CINE ENTHUSIAST 








Introducing 


the new 


FOUNTAIN 
MOVIEBOOKS 


Laminated board 8/6 each (post 8d.) 
Cloth bound 10/6 each (post 8d.) 


From your bookseller, photo dealer or in 
case of difficulty direct from the publisher 


Amateur Cine World - 27th April 1961 


CHOOSING AND USING A CINE CAMERA 


EDWYN GILMOUR 

A guide to choosing a camera from the bewildering array on the 
market. Each mechanical feature is described and its function 
explained. Also covers hire purchase and guarantees, accessory 
lenses, exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp. 64x43 in. 


CHOOSING AND USING A CINE 
PROJECTOR 


EDWYN GILMOUR 

Explains the function of each part of the projector thus helping 
in the selection of a model most suited to individual requirements. 
Describes the models available, their care and maintenance as 
well as the actual screening of films. Line illustrations. 128 pp 


$+ x 4} in. 


CINE TITLING JOHN DABORN 


The technique of filming cine titles, stressing the import 

design, lettering styles and other artistic values and exp 
new lettering methods. Novelty, trick work and animati 
included whilst hints and tips are based on first hand exper 
Half-tone illustrations. 112 pp. — 644} in. 


EXPOSING CINE FILM srian ciason, F.1.8.?. 


The basic principles of exposure determination for all users of 
cine film from the inexperienced to the advanced worker. 
Covers film emulsions, filters, colour temperature, shutter 
mechanisms, lenses, exposure meters. Line illustrations. 128 pp 


64 x 4} in. 


FILMING IN COLOUR 


DEREK TOWNSEND, M.B.K.S., A.1.F.C. 

A guide for all who shoot colour. Covers the film, colour tem- 
perature, filters, exposure, colour appreciation problems, the 
lens, filming by artificial light, practical outdoor and holiday 
filming, choice of equipment, film technique, projecting. 
Glossary of terms relating to cine. Line illustrations. 128 pp. 


4x 4} in. 


FOUNTAIN PRESS 447 cuanceny Lane LONDON wor 


THE LEADING PUBLISHERS OF PHOTOGRAPHIC BOOKS AND MAGAZINES 
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COMEDIES 
CARTOONS 


ie ; 
| Bay WALTON MOVIE FILMS 


fo show at home. 








lémm 95mm tem 
For full details ef hundreds of 
| wenderful films, please send 444 
SAE. for the Walten Heme 
Movie Catalegue WALTON 
FILMS are ebtamable from your 
dealer er frem 
pe cage +t te 282 Kensington High Street, 
Lenden, YW. Western 6445/6 
—Trede and , aan Enquiries aiweys welceme— 











3) He He Le Le [De [ae [ee] 
YOU CAN BUY 


practically everything 
advertised new in this issue 


“ON THE BEST OF TERMS” 


(mostly from stock) 


at CYRIL HOWE’s 


BY THE ABBEY AT 


BATH 


hone 


Bi a 
SOOO OC OCIEE 


nOOnOooOooE 


for ALL your CINE supplies { 


KIRK 54 
CORN H 


The largest stock in S.E. London 


2568 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 





COLOUR TITLING 
with the 
“SM” FELT LETTER SETS 


% No close up lens required 
% No parallax troubles 
% You can film from 4 - 6’ in 


normal sunlight 
31/6 
Packets of over |30 letters 
in one colour only i2/i0 


SHERWOODS - 9? Aston Street 
Birmingham 


Complete set only 











Hire Purchase Terms, for your ¢ 


SPECTO ** 


| CAMERAS & LENSES 


| MURRAY’ SOF GLASGOW 


Scotland’s largest Cine 
camera or projector 
mvenience. Second- 
d bar ‘gains always in st ck. Tell us what you are 
ng for, we may h ave the very thing available at 
a great saving. (T/C) 
= & HOWELL 70D with Taylor and Hobson 
8, 2” f/3°5 and 4” f/4°5, Linh tripod, flood 
id set y wheels for best offer or 


70DR with or w t lens. S.A.E. for 


Dealers. can supply any new 


light 
part exchange 
ROLEX BS 0/05 tiem. YVAR.F 19 1 
Hobson tele n. wide 
meyer. Min sanies £11 rnie, x 
Grove, Edinburgh, 6 

SPECTO 88, £1.9 


Dudley Grove 


DALLMEY=S: & 

t projector 

f/1*6, 500 w £45 will ate “Ran say, Airlie 

M K muir, Angus 

El MIG ELEC TRIC f 8 filte 
Ne nd 


e £15 


8mm 
fig~eD 


8mm 


"Box 244 
SERIES HU, witar f/1°4, tri-foc 
Sox 245 
BOLEX BS FOCUSING {/2-°5 e f/i'9 T.H. 8-64 
d ¢ I Woking 
Reflex 
wide 
tht wit! t case cost £105 


BOI I x H 16 


NEW KONIC \ Z00M » 2 


ang 1s npiete 

j £85. Phone Uplar 4 after p.n 
PATHE WEBO SPECIAL REFLEX lomm. tu 
1:9 Berthior | h. 14 B mm. 4°0 
Pp urd Yvar 150mm. i er ¢ . Ext 


ndit \A 

I Schransk M cw t par tl 

h r Buckwell, Burt Dt nster, Somerse 

Bt RLING TON CAMERAS eevee Eumig C3M 
N ss Movikon 8mn 

i ERC £2 i iva'8 Hl Stan dard and 


ed 


l6mm. ENSIGN KINEC AM [ 
{/4 Dalln £28 
Box 247 
PRIVATELY SELLING; 8n viewer, titler 
l Yva 6” 
10n . ¢ Dra venue, S.W.2¢ 
WIM } 
Pig Mc nda tr ag * pose 
Box “348 
l6mm. CINE BODAE MAGAEENS LOADING 
( ‘AMERA f/i f Kodak and 
re ~ RB avenge Be e startir in 
fie £2 2 Wheatland j rrogate 


16murr 


Leeds 


PROJECTORS 


MI RRAY SOF G 1 ASG Oow,s 
D 
Mag sound n 160 
RC A) or 8mm. (Cirse 
T¢ 

ARC PROJECTOR 

ete £350. W - 
Edir rgh. T I 
8mm. PROJECTOR £2¢ 
t i r, 33 Winct 
l6mm. SOUND FILMS 
H model 601 : 
£80. F.G. Abrahar Park La 


BELL-HOWELL l6mm. SILENT PROJECTOR 
£3. Or 


EUMIG 


P8 Yoyo TOR 
t 462 S WwW 


BELL-HOWELI ce SOl AD PROSE rom 
P 


or 


M 


RECORDERS & RECORDINGS 


MURR AY 'S OF Gl ASG ow, Ss s largest Cine 
De aler specialise 1 mag c ) 1 on tape. film 
idig PI ps, Ferr erant Fi-Cord and 

r service Gepart 


601 





G.45 16 mm. GUN CAMERAS 
Magazine loading, 16 f.p.s. 2in. f/3°5 lens 
(fixed focus), 24 volt. Complete with 
magazine. 
OUR PRICE NEW 45 - 
(Post 3/-) 


Spare New Magazines 6/-. 





GAS |6émm. Hand Operated, magazine loading 
TITLING UNITS. NEW 45/-. 





LATEST MARK 3 RECORDER 
Coated {/!-9 lens, variable iris, 2 and 16 frames per 
sec. 3-speed shutter. Takes |6mm. film in maga- 
zines. Complete with magazine. BRAND NEW 


OUR PRICE £4/10/0 
Spare magazines 10/- each. 
NEW PROJECTOR LAMPS 
GREATLY REDUCED 


110 volt, for L516 3 for 25/- 
Post 2/6 

for Debrie 

115v., Pre-focus 

750w. | bOv., for Bell-Howell 

1,000w., | 10v., Beli-Hiowell 

300w., | 10v., Pre-focus 

200w., | 10v., Pre-focus 

100w., 30v., for Specto 

Postage | /6 extra 


500 w., 


750w. 100v., 


750w 


G.B. L516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 
arms 12in. speaker 


OUR PRICE é55 
POSTAGE EXTRA ON ALL OKDOERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


| ,600ft. 











8mm. KODACHROME and 
BLACK and WHITE COPIES 


from your 8mm. Originals 
OTHER SERVICES 

8mm. BLOWN UP TO |6mm 

iémm. REDUCTION TO 8mm 

95mm. REDUCTION TO 8mm 

95mm. BLOWN UP TO iémm 

i6émm. COPIES OFF 16mm. ORIGINALS 

All the above Services in KODACHROME AND 
BLACK AND WHITE 


COLOUR-TECHNIQUE 


8mm. *Smm. 16mm. Film Laboratories 
FIELD END RD., EASTCOTE, 


PINNER, MIDDLESEX 
Telephone: FIELD END 9946 


90c 





Sum. CINE SPECIALIST 


j=DAVID SAUNDERS=m 


4 Victoria Road - Aldershot 
Telephone : Aldershot 20130 











CREEN FABRIC 


A complete range of all SCREEN 
SURFACES including “PERLUX”’ 
CRYSTAL BEAD, “TRU-WHITE”, POLAR 
SILVER. E.g. 4 ft. x 4 ft. White 22/- Crystal 
Bead 64/- Aliso Spring Rollers. Material and 
Screens List on Request. 


REALM FILM SCREENS LTD. 
92 Stroud Green Road, London, N.4 Tel. ARChway 8010 
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Complete Outfits 
BOLEX B8L WITH 12.5mm and 36mm. lens. Bolex | 
Mw TE | MB8 projector and Bolex sound synchroniser holdall, | cnet 
A A UR CINE WORLD | screen, splicer, unused films, 2000 watt lighting unit MURRAY’S OF GLASGOW 
with lamps. This equipment was purchased new. Just | s-otiand’s largest Cine Deaiers’ ‘will purchase fo 

CLASSIFIED ADVERTISEMENT over one year ago hardly used, cost £200. A guaranteed | cash or ‘part exchange your present equi 

| bargain £120 case.—93 Lawrie Park Gardens, | Terms available. Write, call or ‘phone for 
Sydenham, S.E.26 evenings ! service and guaranteed satisfaction 


ORDER FORM | | ¢ ymaAY hg 
146a QUEEN STREET, G LASGOW, 1 
| MURRAY’S OF GLASGOW, Scotland’s largest Cine Telephone: CENTRAL 4887 
: ealens, can suamiy by setern every bageriaet cine SCOTLAND'S LARGEST CINE DEALER 
Please insert my advertisement for accessory. (T/C 2) URGENTLY REQUIRED fF. nh: Bell & : 
; CLEARANCE OF AMERICAN AND ENGLISH | jem. a~ hg ee ee eee 
insertions, commencing with issue dated | TRIPOD FILMSCREENS. Ail sizes, greatly reduced | }> Wendovee Court. London N W.2 
prices, ¢.g. 40° x 30” beaded tripod 75/-, Sft. x Sft. | . - legen 
tripod screen, white, listed 19gns. only £7.18.6. Also | 'NSTRUCTION BOOK FOR ZEISS IKON 16mm 
8ft. x 6ft. white roller screens £5.10.0. Imperfect camera also wide angle lens. Clark, 23 Broadlan 
bordered 40” « 40” screen sheets 12/6. Many others Avenue, Enfield, Middx 








To appear under the Also 16mm. sound religious films 2” x 2” travel slides, | SOM BERTHIOT TELE LENS, for 16mm. 2:5 bs 


; } 35mm. filmstrips. Realm Filmscreens Ltd., 92 Stroud 7°5 also 16mm. Sound Films. Miles, 353 Anlat 
heading. I do/do not require a box | Green Road, London, N.4 | Road, Hull 
| 95mm. ACE SOUND UNIT, complete, for Specto | WANTED. SECOND-HAND BOLEX and her 
number. Remittance for s. d. projector, with speakers, 2000ft. sound film. Photocell cine equipment. Highest prices. Burlington Cameras 
weakish, but outfit works quite well, appearance Lid., 25 Burlington Arcade, London W.i. HYD 
is enclosed. excellent £6.10.0 Box 243 | Park 0040 
| WANTED: SURPLUS CAMERAS, enlargers, cine 
MALOR CASE FOR BOLEX H.16 or H8, £4.10.0.; | cameras and projectors; photographic equip. of ever; 
Gate focuser “Cadra’’ £4.10.0 Bolex electric motor | description, surplus and outdated film and paper 
with batteries £30. Transformer for mains £5.10.0 Large or small quantities. Phone, write or ca 
Box 246 Spears (Dept. A), 14 Watling Street, Shudet 
Manchester: phone BLAckfriars 9432 (5 
Bankers: Midland Bank Ltd 
WANTED—1l6mm SOUND OR SILENT I 
PERSONAL PROCESSING SERVICE for your featuring Angling in Britain or Overseas 
B/W cine films. S.A.E. full details—38 High Street 4 Barker Lane, York. 
Seaford, Sussex WANTED BY PRIVATE BUYER, Bol 
camera with all lenses, and accessories. Cast 
10 Woodgavil, The Drive, Banstead, Surrey 


MURRAY'S OF GLASGOW, Scotland's largest Cine £5 OFFERED FOR U.S.A.; G.S.A.P.; 
Dealers, maintain their own mobile projection unit ine Cameras. With or without lens 
Fully equipped demonstration theatre available 110 Pear Tree Road, Derby 
(T/C 2) * a 
: | WANTED: KODAK BROWNIE de ar and 
DUPLICATING, Shorthand, typing (MSS/Tapes), | tdleshote converters wide a eo oe 


translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N11. Ent 3834(1/C) EXCHANGE 8mm. SPECTO 500 PROJECTOR 


FRIENDLY FOLK ASSOCIATION, Torquay (Est. | ‘4 !uxe model) in mint condition for good 
1943). Members, 100 countries. Hobbies, stamps, 16mm. camera. Full particulars, please. Box 251 
photography, pen friends, tapesponding. Details free a =~ 
8mm. B.W. TITLES. THE nee Se 6d por ees. post 
free. Several styles. C.W.( x 242 


SURPLUS KODAC noeas TYPE A, gre Cr 
single perforation all well within date (majority | eamer 
process before August, 1962). Only 20 rolls available 

a Sa, HARTFIELD ROAD 


at 60/- each. Tomes, 101 Purley Downs Road, 

Sanderstead, Surrey 
WIHBLEDON’s 
Main Cine Dealer 


REPAIRS 





Phone 
LIB 3745 


mi 


REPAIRS, we do the lot and professionals use us 
Donvin-Dumar Ltd., Neal Works, 73 Avenue Road 
Acton, London, W.3. Tel.: ACOrn 6861/5. (5/4) 


BOOKS & MAGAZINES Starting Cine and 

BUILD YOUR OWN PROJEC TOR" (12/6d.) g co 
“adapting 200B to sound” (3/-), “Converting Worried Already ? 

Kodascope *C” ” (3/6d.); Special “ae all three for 
15s. Od.! Cineluxe, 1725 London Road, Leigh-on-Sea | You have a problem ?—which equipment to buy? This 
Essex | Camera or that camera? A worry shared is a worry 
halved ! Drop in at Cinephoto of Manchester: we're a! 
cine enthusiasts here and we'd be delighted to start you 
in the right direction 


| 
| 
| 





SALESMAN 18/25 YRS. WITH CINE/PHOTO : i 
Name TAPE KNOWLEDGE. Permanent, progressive Industrial Service Dealers for 
sosition in modern and congenial atmosphere RANK PRECISION INDUSTRIES LIMITED 


xcellent remuneration, plus commission, pension manufacturers of BELL & HOWELL cine equipment 
} 


eme, other benefits, etc Holiday arrangements 
hone ured Replies treated in confidence. John King | | 
Films) Ltd., East Street, Brighton, Sussex G N EIPHO'T'O! 
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Backed with the same 
outstanding quality and 


processing service 
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quality up 
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Section. tronically inthe Radiophonic 
sanv kind Workshop to create unusual effects. 
"broadcast The Radiophonics people make 
unds to men- their effects from ‘white noise’— 
every trequency from zero to 
ate...every- a i as . tat . : sley 
infinity sounded simultaneously. 
Emitape records it unflinchingly, 
Their tools are natural and it is finally edited to produce 
sounds, frequency manipulation, the desired result. Frequencies are 
and miles and mil of Emitape. flattened, sharpened, added, re- 
moved. Emitape thrives on it all to 
an make effects as far removed from 
», is record the galloping coconuts era as the 

ited elec- Comet from Bleriot 


travel to Goon- 


The BBC rely on Emitape for 


tu 


Standards must be high. One rect 
. ing fault uld nean lozens 
used by the BBC 9 times out of 10 Siiwicins OO" 


jemi EMITAPE DIVISION, EMI Sales & Service Ltd, Hayes, Middlesex 








